Remedial Batmanology, Part Two

Collected by Molly G.

ComicsAlliance Reviews 'Batman Forever' (1995), Part One

http://www.comicsalliance.com/2011/06/20/batman-forever-review/
Each week, Chris Sims and David Uzumeri take a look back at one of the most successful and influential comic book movie franchises of all time, in ComicsAlliance's in-depth retrospective on the Batman films.
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Chris: Welcome back to Remedial Batmanology! This week, we bid a not-so-fond farewell to Tim Burton to welcome new franchise director Joel Schumacher as we move to 1995's Batman Forever. We're also moving on from Michael Keaton to our new star, Val Kilmer, who sits at the center of what I consider to be the worst-acted Batman movie ever made.

David: Well, Nicole Kidman is definitely an improvement over Kim Basinger, although she's given a completely ridiculous character to play, with an even more ridiculous name.

Chris: "Doctor Chase Meridian" seriously never fails to make me smile. It should've won an award for Most Ridiculous Name For a Leading Actress (Non-James Bond Division).

David: And it gets that terrible Riddler line, too. "What a grand pursuit you must be!"

Chris: You know, I'd still take that over pretty much anything Catwoman and Penguin said in Returns. That does not mean that it is not horrible, which I think is this movie in a nutshell.

David: It's just more fun than Returns. Instead of it being ridiculous because the characters have inscrutable motivations and awful dialogue, it's ridiculous because they set out to make a ridiculous movie.

Chris: It really is a big tone shift. Despite the overwhelming success of the first Batman movie, Warner Bros. felt that Returns underperformed at the box office. They blamed the more mature elements of the plot for turning off families, as though kids and adults could not both enjoy scenes of a kleptomaniac dominatrix and Danny DeVito in filthy long johns.
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David: Yeah, I don't know if "mature" is the word I'd use to describe those elements.

Chris: Exactly. It really strikes me as weird that they thought the problem was that it didn't appeal to kids, when the real problem was that it was a complete mess of a film.

David: It really, really was. I think Forever hangs together better, but only barely. I don't see the seams between script drafts as much as I do with Returns. On the other hand, the Forever script aims far lower than Returns did.

Chris: Rather than compromise his vision by making a movie that made any sort of sense whatsoever, Burton stepped down and approved his successor, Joel Schumacher. Schumacher aimed for a much more straightforward story that was (literally) brighter and more colorful, and so of course he became nerd shorthand for RUINING EVERYTHING, despite everything he was criticized for in this and Batman & Robin being a pretty logical extension of what Burton did. Burton, of course, remained blame-free, despite staying on as producer.

David: And what a production it is. Val Kilmer as Batman is... well, he's clearly doing a Michael Keaton impression, but he definitely doesn't have any of his comedic timing. On the other hand, if Keaton were still involved, Batman would be shorter than Robin.

Chris: Kilmer was, at the time, coming off of the two best performances of his career: Doc Holliday in Tombstone and a small role as the imaginary ghost of Elvis in True Romance, but man. He is godawful in this one, and Schumacher also referred to him as being "childish and impossible" to work with.

David: Wow, really? I guess I can see that. Honestly, my biggest problem is his permanent pout.

Chris: Yeah, there's this weird thing he does with his mouth when he's in the mask. Keaton did it too, which makes me wonder if it was pinching their nose too tight to breathe or something, but Kilmer seems to have the expression on his face at all times.


David: That's really all there is to Kilmer's performance, he just stands there and pouts, and sometimes he kisses, and sometimes he walks off the stage and a stunt double does ballet with some guys in two-tone masks.

Chris: All the style and distinction he had as Doc Holliday -- which I have to admit was around 90% Southern accent -- is totally gone here.
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Chris: He's just bland, and almost seems completely disinterested in everything. There's no emotion whatsoever, which makes me wonder if he was shooting for "Bruce Wayne is a guy who has repressed his emotions" and just ended up in "walking cardboard."

David: I could see Schumacher asking him to be more of a heroic, square-jawed type. This definitely isn't the crazy Batman of the first two movies; here he's way more self-confident and typically heroic. The story's main emotional arc is also about Bruce becoming more confident, but he just seems totally different from the guy in the first two movies at the very beginning.

Chris: By contrast, every other person in this movie is overacting like it's an Olympic sport.

David: Well, I don't think Chris O'Donnell is overacting. He's just given the completely ludicrous task of being a, like, seventeen-year-old Dick Grayson.

Chris: O'Donnell actually isn't bad, but man, between Jim Carrey and Tommy Lee Jones... You watched the Blu-Ray, right?

David: Oh, yeah.

Chris: Could you see the bite marks in the backgrounds from where they were chewing scenery? Do they show up in HD?

David: You can actually hear the chewing in the rear channels of the 5.1 mix. But yeah, Jones and Carrey are unquestionably going for Batman '66 all the way. Carrey's doing a straight-up Gorshin impression on PCP. Nygma clearly wasn't written as a villain with any pathos. He's not even the standard Riddler; he doesn't really care about outsmarting Batman, he's just a boilerplate evil scientist who's also completely crazy.

Chris: Carrey, to his credit, showed up and did exactly what they hired him to do. But I mean, Ace Ventura: Pet Detective came out when I was 12, and I loved it, but even at 13, I still thought his Riddler was just awful. It's dumb catchphrase after dumb catchphrase, and while he actually puts some charm into the Edward Nygma scenes, it's pretty hard to watch.

David: I'd love to know if "JOYGASM!" was in the script or ad libbed. I would fully believe they just put "[Just be Jim Carrey here]" for his lines.

Chris: And Jones... It's like he didn't want to be upstaged by Carrey, so he felt like he had to go even more over the top, even though he is wearing a purple and yellow tiger print suit. We can see you, bro. We're not missing anything. You can take it down a notch.

David: Tommy Lee Jones's Two-Face completely misses any of the character's tragic aspects that Eckhart fairly brilliantly hit on in The Dark Knight; this is what Two-Face would have been like in Batman '66 if he'd been included in the show. They also totally fumble the storytelling ball with regards to his famous coin; he barely makes any actual decisions with it.

Chris: Yeah, there are a couple of huge misunderstandings of it that we'll get to. But it really is the worst possible interpretation of Two-Face. We don't get to see his tragic fall -- unless you count how we stepped down from Billy Dee Williams to Tommy Lee Jones -- and we don't get to see any sort of redemption or anything. They just boil it down to the visual and hope that'll carry it through.
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David: But yeah, we start off with a fairly standard ridiculous intro credit sequence, a hilariously fetishistic Batman-puts-on-the-suit scene complete with Anthony Weiner-style dickshot, and then telling Alfred he'll "get drive-thru" rather than eat one of his sandwiches.

Chris: Can we talk for a moment about that opening junkshot?

David: Absolutely.

Chris: One of the things that Schumacher gets a ton of hate for is the idea that he really plays up the homoerotic aspects of Batman. Now, there's a part of me that wants to say "oh, right, because that's the first time there's ever been a homoerotic aspect to Batman," but with the addition of nipples to the suit and the lingering close-up of Batman's codpiece that's literally the second shot of the movie, it's pretty hard to argue that he's not going way over the top with it. I mean, it's ostensibly a shot of the utility belt, which is definitely one of Batman's signature items, but there's a lot of bulge up in there.
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David: Not to mention the prominent ass shot we get later on. Homoerotic maybe, but I can't believe the look doesn't appeal to women, either. At least, some women.

Chris: Catwomen. Also, that line about Drive-Thru? Oh, son. You best believe that one showed up in McDonald's commercials ad infinitum back in '95, only outdone by Domino's jumping on the line about pizzas in Batman & Robin.

David: Well, this entire movie was made to play well in advertisements, as far as I can tell. It was very commercially minded.

Chris: It's actually the most unbelievable thing in this entire movie: The idea that Batman would prefer a Quarter Pounder to one of Alfred's gourmet delicacies.

David: Well, he doesn't say which drive-thru it is. Maybe Gotham has really nice drive-thru take-out Thai.

Chris: I'm pretty surprised Michael Gough didn't straight up become a fast food commercial spokesman after this.

David: Dude, you and me both. I do remember him appearing in his fair share of commericals in the time period, though. Cut to Tommy Lee Jones as Two-Face chewing the Hell out of scenery, as is his way, with a big speech to a security guard about the capriciousness of luck, so they can fit his gimmick in as soon as possible and then completely forget about it.
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Chris: I think it's worth noting that by the time this movie picks up, Two-Face is already Two-Face. We get an origin story for the Riddler, but Two-Face's only comes in flashback, which I think is pretty interesting. They take a villian whose most interesting story is his origin, and they skip over it in favor of showing us how the Riddler came to be.

David: The themes dealt with by Two-Face's fall are just too dark for what they're trying to go for here, though. I'm not saying that as a compliment or a criticism, just a statement of fact -- as much as this movie makes a big deal about spelling out everyone's psychology, their psychology is incredible simple.

Chris: I wonder if they figured the kids in the audience would already be familiar with it from Batman: The Animated Series. And you're right: The movie has psychology as one of its core themes (if this movie can even be said to even have core themes), to the point where Batman's love interest is a psychologist, and he's dealing with repressed memories and a Riddler who suddenly has mind reading powers. But it's this crazy false setup where they don't actually want to deal with any of the psychology involved, other than "Batman thinks Bats are scary" and "Two-Face refers to himself in the plural, because we forgot that he's not Venom."

David: They go for a multiple personality interpretation, except that he apparently has both personalities at once. It also totally ditches the luck angle, with the exception of this opening scene and two later bits where Harvey actually uses the coin. The majority of the time he just flips it compulsively and seemingly doing nothing with it.

Chris: Except that he doesn't really have multiple personalities. There's never any struggle between Harvey Dent and Two-Face in this movie, it's all just one dude in a goofy suit. Just like how the movie tells you there's a distinction between Bruce Wayne and Batman that's never actually shown through any of the events or performances.

David: It's funny that, in an attempt to reach a wider audience, they made the most insular Batman movie possible.

Chris: Second-highest grossing movie of 1995!

David: Look, let's be fair: how much of that was the soundtrack?


Chris: Ah yes. U2's first dalliance with super-heroes. If only they knew the tragedy that would result a mere 15 years later.

David: And Seal's! And the Offspring's! And the... Flaming... Lips.

Chris: You can graph the Batman movies' soundtracks as an increasingly dramatic downward slope: Prince and Danny Elfman (awesome), then just Danny Elfman (still pretty great), then U2, Seal and the Flaming Lips (uh, okay, at least the Flaming Lips are in there...) and then you finally nosedive right into the ground with "Kiss From a Rose" and R. Kelly's "Gotham City."

David: "Kiss From a Rose" is a fantastic song.

Chris: Sounds like someone has fond memories of copping a feel at the Junior Prom.

David: And Batman & Robin had that pretty okay Smashing Pumpkins song. But yeah, we'll get to that. Batman shows up at the scene and starts getting interviewed by Doctor Chase Meridian, who has been asked by Commissioner Gordon to come ... help with the Two-Face case, for some reason. She proceeds to tell Batman he's pretty crazy just like Two-Face, which is a pretty awful opening flirtation gambit.

Chris: Maybe Doctor Chase Meridian knows that she's being played by super-hot Nicole Kidman, and feels that she has to handicap her game to make it fair.
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David: Yeah, I kind of totally forgot how hot Nicole Kidman was in the late '90s.

Chris: Also, is it just me or is Val Kilmer's voice really high?

David: It sounds about right to me, but we also get the amazing scene where Chase says that Bruce dresses up a flying rodent, and Batman replies, "BATS AREN'T RODENTS, DOCTOR MERIDIAN" in a completely deadpan voice.

Chris: Clearly going for Adam West, forgetting that West actually had some charisma. Also, he refers to her work as "naive," which proves that his flirting is just as bad as hers.

David: Chase also calls Batman a "superhero," which is interesting since that term is basically the polar opposite of everything Burton was going for tonally.

Chris: Batman then pulls his classic "wait 'til someone turns around and then vanish" move, except that he just sort of lumbers out of frame, making it less mysterious and ninja-like and more hilarious.

David: Not as hilarious as him then attempting to rescue the tied-up guard in the apparently completely unconnected bank safe, which is being carried out with a crane, at which point the guard gives an Ackbaresque "IT'S A TRAP!" and Batman gets stuck in the safe. It reminded me a lot of his entrapment in Batman and Robin #16 in the interrogation room, except dumb.

Chris: I do love that the entire vault of the bank is just one big metal cylinder that isn't attached to anything.
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David: Well, why not? You might have to transport it somewhere at some point, right? ...Oh wait, that completely defeats the point of a vault. So then Two-Face fills the vault with "boiling acid."

Chris: This might be the dumbest thing about this movie. Not that Two-Face has a deathtrap full of boiling acid, but that he's pumping it into the vault.

David: The vault he's stealing. For the money in it.

Chris: Exactly. I mean, he even says that he wants the money AND to kill Batman. But his plan to kill Batman will also destroy the money. Conclusion: Two-Face is stupid.

David: Well, maybe he only put the acid in two of the compartments that opened, and theoretically he could later flush the vault out of the acid and retrieve the money from the unopened compartments? Except that's dumb. And insanely difficult to set up in the, like, five minutes he had with the vault before Batman showed up.

Chris: But the compartments in the vault are made of metal. Which the acid would eat through.

David: But then why didn't the acid eat through the doors of the compartments they're in? And how did Two-Face keep it at boiling temperature? Are there hot plates in there?

Chris: I mean, I get that we're not supposed to be trying to figure out this plan, but eight minutes into this thing and we've already seen that this is a movie that doesn't really understand the characters and now doesn't understand fifth-grade science. Though I will admit that I do like the guard's "OHHHH NOOOO, IT'S BOILING ACID!"

David: Yes, Batman then uses the dude's hearing aid to crack the vault door. Which, I mean -- what kind of vault can you not open easily from the inside? Why would they even make a vault like this? It's a lawsuit waiting to happen.

Chris: The hearing aid, which the security guard has because it's necessary for the plot even though he looks like he's about 27. Maybe 30 at the most. Man, also, where is all this acid COMING from?! I mean, enough acid to fill up the vault would require a container about the same size as the vault itself, right? But there's nothing except the vault itself, being carried in mid-air by Two-Face's helicopter.

David: Batman magically deposits the safe exactly back where it came from with the dude riding it like Slim Pickens in Doctor Strangelove -- this happens -- before hitching a ride on the helicopter and causing Two-Face to straight up murder a dude.

Chris: I really do like that he puts the vault, which is now full of boiling acid, right back where it is, positioned so that it cannot possibly be opened without unleashing a torrent of acid onto the person standing in front of it. All in a day's work for Movie Batman! During the helicopter ride -- only slightly less dangerous than the one at the Gathering of the Juggalos -- we also get a bigger look at Schumacher's version of Gotham City, which I have to admit I like. It doesn't have quite the industrial gothic style of Furst's designs for Batman '89, but there are these massive statues everywhere and these huge old-style Dick-Sprang-esque advertisments on the buildings.
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David: And the gigantic Ocu-Wash eye, which is clearly supposed to symbolize the ever-watching eye of God.

Chris: And everything -- everything -- is lit by spotlights and neon, right down to the villains' guns.

David: I really, really, really respect Schumacher's devotion to neon here.
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Chris: Design-wise, I feel like it's actually a nice departure from the bland sound stages of Returns, and a not-so-nice departure from the red-skied Art Deco cityscape of the animated series. It's clearly meant to be an evolution of the look of '66 -- Schumacher even uses the famous "Batman Angle" almost constantly -- and the overall effect is this weird, multi-colored dreamscape that I kind of like.

David: "Weird, multi-colored dreamscape that I kind of like" pretty accurately describes my overall reaction to this movie. I mean, this flick is definitely one for the Black Casebook.

Chris: It really is.

David: It goes completely off the rails near the end, especially with Nygma's magic rising brainwave phallus tower. That place is seriously something out of a Final Fantasy game.

Chris: Also, Two-Face crashes his helicopter into the ersatz Statue of Liberty and messes up half of its face, which I guess was his actual plan? So that's, what, three separate plans in five minutes?

David: After jumping out of the helicopter with a parachute that has a bloody red and black yin/yang symbol on it!

Chris: Two-Face is all about branding.

David: Honestly, you could replace Two-Face in this movie with the Joker and it would make just as much sense. If not more. Wayne then goes on a tour of Waynetech, where he meets Edward Nygma, who has combined a blender and a chemistry kit to create a brainwave reader/writer. He also has a completely inexplicable fixation with being Bruce Wayne's best friend. Like, this guy's name might as well be Stan.

Chris: Nygma's device is a blender full of Aquarium rocks.
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Chris: My favorite part of this scene is how Wayne refers to a bunch of dudes in cubicles as a "factory."

David: They're an idea factory!

Chris: My second-favorite part is how Wayne's assistant appears to be a Jedi.
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David: Meanwhile, Bruce shuts down Nygma's brilliant plan to create a machine that reads and messes with brainwaves, at which point Carrey hams it up with "You were supposed to make you understand!... I'll make you understand." He then takes a supersonic iron maiden through a special tunnel from the Wayne Enterprises building all the way down to the Batcave below Wayne Manor. So he can answer the world's first Bat-Signal booty call.

Chris: So yes, as it turns out, there's no crime, just a horny Nicole Kidman. And all things considered, you'd think that would be the best possible outcome if you go in expecting that the Joker's about to blow up a school for the blind or something.
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David: True! But yes, this entire scene is ridiculous, as Chase tries to go all "Oh hey, yeah, I need to talk about Two-Face" before saying the most stunningly obvious thing about his psychology ever: His coin is his weakness!

Chris: The real point, though, is that she wanted to make orgasmic sighs while gripping his rubber pecs.

David: Evidently, I need rubber pecs.

Chris: I don't think they'd have the same effect without the rest of the outfit.

David: You don't look like super-hot late '90s Nicole Kidman to me, Sims. But I'll have to take your word for it. Commissioner Gordon comes up and asks her not to misuse the Bat-Symbol again.

Chris: More like Commissioner C*ckblock, am I right?

David: Yeah, totally! He totally won't let her get "under his cape." Then, we cut to a scene where Nygma forces his boss to be a human trial subject for his brainwave hat, which for some reason just works like a crappy 3D TV. Truly, the 3D cinema boom is the Riddler's most fiendish, devious plan.

Chris: Every time you pay five bucks extra for a ticket to a movie that looks too dark, you are playing right into criminals' hands!

David: Carrey hams the HELL out of this entire sequence, much as he does the entire movie, including a scene where he claims that they're "losing resolution" by looking at an analog dial. Seriously, the key is to just totally forget that this movie takes place in a world with conventional physics.
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Chris: This also for some reason makes him smarter -- and more annoying -- which leads to a truly horrible song and dance number. It lasts for like 30 seconds, but I swear to God that the pelvic thrust/softshoe bit is an eternity of suffering.

David: Luckily, Nygma's boss gets out of that eternity of suffering pretty quickly, as he gets pushed out of a window into a gigantic waterfall. In any other movie, that'd be a supervillain origin sequence.

Chris: Apparently there weren't enough cats around to lick him back to life.

David: Then we get to see a crappy TV recreation of the actual Two-Face origin sequence, where, as I've previously stated, Batman is hanging out in the courtroom in full uniform. It's basically a faithful version of the classic Two-Face origin, though, even more so than the Animated Series one.

Chris: I really wish they would've had Batman going "OHHHHH NOOOOO, BOILING ACID!"

David: He just jumps over random dudes in the courtroom. It's amazing.
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Chris: So Nygma re-edits the security tape and uses his newfound super-genius skills to fake up a suicide note to cover up his first murder, then quits Wayne Enterprises and takes his technology with him to found his new company, which I don't think is quite how it works. But at this point, whatever.

David: I love how Gordon goes "yep, definitely a suicide." And Nygma is insanely obvious with the suicide note, too, even pointing out that it's DEFINITELY Dead Fred's handwriting. Bruce seems skeptical, since he decides to give Fred's family full benefits, even though Wayne insurance doesn't cover suicides.

Chris: Wayne Insurance only covers parents being murdered in an alley. It's alarmingly specific.

David: Nygma's also left a riddle for Bruce with a really obvious answer, which is interesting because the Riddler hasn't decided to use riddling as his gimmick yet. So he goes home to his apartment decorated with Riddler bobbleheads, which looks like the Unabomer's lodge if his lodge was an apartment in an acropolis with gigantic signs as crosswords pointing people to things like "LAUNDRY." Also, if the Unabomer listened to the Flaming Lips. There, he constructs another riddle, bicycles over to Wayne Manor, and tapes it to his gate. Because, apparently, Bruce Wayne doesn't have security cameras at his front gate.

Chris: It's also pretty insane that within this movie, there's a guy who looks exactly like the Riddler, but isn't the Riddler, and then the Riddler dresses like him so that he can look like the Riddler.
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Chris: That's basically like if the Joker dressed up as Ronald McDonald when he went out to commit his crimes.

David: Maybe he's a really, really big Matthew Lesko fan.

Chris: Like, when the Riddler starts robbing jewelry stores with Two-Face, why don't the police just start looking for the guy who has the huge collection of Quincy Questions merchandise? (I'm keeping Quincy Questions for my own comics, by the way).

David: Well... maybe nobody knows who Quincy Questions is! I have no idea. So Bruce shows up at the GCPD headquarters to see Dr. Meridian, and while outside her office door, he hears her grunting a lot. Thinking she's getting beaten up or something, he kicks down the door, but she's just boxing! Predictably.

Chris: Bruce then tells Doctor Chase Meridian about the Riddler's "love letters" -- which, really, is what they are, since Nygma is basically a stalker who sees himself as a spurned lover -- and they come to the conclusion that whoever is sending them is crazy. Also, she mentions "potential homicidal tendencies," then they just sort of laugh it off.

David: Then he invites her to the circus by saying he has to get her "out of those clothes," and I'm pretty sure we all know where that's going.

Chris: There's also a bit where Bruce Wayne looks at a rorschach that she has and identifies it as a bat, and she says you see what you want to see.

David: Except it totally looks like a bat. Like, unquestionably.


[image: image17.jpg]




Chris: I'm not sure that I'm qualified to judge that. I think the record will show that, as Doctor Chase Meridian says, "have a thing for bats."

David: But not as much as Nygma has a thing for Bruces. He watches this whole circus on TV, where Bruce Wayne is the "#1 sponsor," and what really strikes me about this is the fact that it inexplicably gives Dick Grayson an older brother that they kill off pretty much immediately. So the Graysons perform some tricks and Bruce asks Chase if she wants to go rock climbing, but she doesn't, because she already fell for another man, who is Batman. Oh no, guys! LOVE TRIANGLE!

Chris: It's pretty thrilling! Wait, did I say thrillling? I mean the opposite of that.

David: Then, Dick Grayson performs some big super trapeze thing without a net. Now, seriously, what, exactly, is the point of doing this? It's not like he's going to USE the net. It's just as impressive to pull it off with or without a net. The only difference is that doing it without a net is completely f***ing stupid.
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Chris: And suddenly, this article has turned into an indictment of the entire circus industry!

David: I have no idea, do they still do this? Circuses without nets? I am not exactly a regular circusgoer.

Chris: Clearly, it's more exciting because we all want to see someone die, Uzi. Specifically Chris O'Donnell, I guess.

David: Case in point: NASCAR.

Chris: And MMA. And Russian Roulette, the South's third most popular spectator sport. Although down here, we still call it "Freedom Roulette."

David: Well, that makes sense, since if you win, you get freedom from the South. And existence, but let's go ahead and throw out the baby with the bathwater.

Chris: So anyway, back at the Circus, Two-Face shows up in an airbrushed top hat that's really just embarrassing to us all. As a species, I mean.
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David: But yeah, of course this is the perfect time for Two-Face to show up alongside his goons, and essentially rip off ... I don't even know how to describe this action set-piece. It seems to reference both Batman '66 and Batman Returns at once, since it's yet another supervillain causing a ruckus at a charity event, as well as, I think, a fairly direct callout to the "Batman tries to throw a bomb into the river" sequence from '66.

Chris: But only the end, really. The rest of it is this weird piece where Two-Face demands that Batman reveal his secret identity, so Bruce Wayne just stands up and starts shouting "I'M BATMAN!" but nobody else can hear him because they're all screaming in horror of Two-Face's hat. So he just starts beating dudes up, which apparently nobody notices.

David: Yeah, and the Graysons decide to help save the day, and his brother and parents fall to their deaths while he climbs up to the top of the "tent" (which is actually the "Gotham Hippodrome") and throws Two-Face's gigantic bomb into the water, where we get to see a pretty dope underwater explosion.

Chris: This is certainly a play on the idea of Two-Face as Dick Grayson's arch-enemy, which is something that we've seen in the comics -- probably most notably in Robin: Year One -- but I'm honestly not sure if it has its roots in this movie.

David: It certainly doesn't. That was a huge part of Robin #0, contrasting Tim Drake's going against Two-Face with Dick's, and that came out in '94. I'm fairly certain Stephanie and Damian are the only Robins to not have a big hate-on with Harvey Dent.

Chris: How fortunate we are to have the world's foremost Chuckdixonologist here at ComicsAlliance.

David: Dude, I am nowhere near a Chuckdixonologist. I just remember that issue!

Chris: Don't fight it, Uzi. Embrace it.

David: I will not abide that insult! Bruce totally takes Dick in off-camera, except Dick, being seventeen years old, immediately decides he's going to drive off on his cheap motorcycle and try to kick Two-Face. Because, you know, nobody else in the city is trying to kill Two-Face.

Chris: ...Do you realize what you just said?

David: Ahahahaha oh... oh my God.

Chris: Hilarious phrasing aside, this is my all-time favorite part of this movie. Chris O'Donnell is 25 in this movie, and he's basically being adopted by Bruce Wayne.

David: The character he's supposed to be playing is, like, sixteen, at the absolute youngest.

Chris: No way, dude. Bruce refers to him as a college student. So basically, Batman is adopting a grown-ass man.
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David: I assume he meant putting him on the path to college! Or else he wouldn't have to go through any social services crap at all.

Chris: This is like me adopting you. Or... like Batman adopting both of us!

David: And later on, the Riddler even talks about him like he's a recently-pubescent preteen, which makes me wonder if the script wasn't written with an actual child in mind. And later on, the Riddler even talks about him like he's a recently-pubescent preteen, which makes me wonder if the script wasn't written with an actual child in mind.

Chris: There are several places where the script goes out of its way to refer to him as a kid, and his voice is deeper than Val Kilmer's. Anyway, Dick wants to leave on his motorcycle and go track down and kill Two-Face, but Batman wants to have Dick in his house, so he bribes him with motorcycles.

David: Motorcycles and food! I actually really love the whole passive-aggressive act Alfred and Bruce play on Dick; it's great when Alfred takes the four-star meal and is going "oh, well, I guess I'll just have to throw this all out."

Chris: Total bribery to make this grown man agree to live in Batman's house.

David: But it's because he cares! About this other grown man! I think you might have a point when it comes to Schmuacher attempting to ramp up the homoeroticism. Anyway, this leads Bruce to take a look at some pictures on a nightstand, one of which is of his parents, so he starts thinking about his dead parents and their murder, complete with budget budget Jack Nicholson in a cloud of fog. He also has ominous waking dreams about his dad's big red diary, which is a memory he's suppressed. Now, in any normal story, you'd think something scandalous would be written in that diary, but no. The diary is basically a total red herring.
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Chris: This is where it becomes a driving plot of this movie that Bruce blames himself for his parents' death, which you would've thought he'd dealt with two movies ago when he threw their murderer off a building.

David: Alfred talks to Dick about his motorcycle helmet, which has a robin on it, because his dad once said he "flew in like a robin." At this point, Alfred just starts creepily pushing Dick Grayson towards joining Batman in his fight, which seems completely insane until you remember Dick is, like, 17. Not that it isn't still insane.

Chris: You mentioned before we started writing the article that this movie is all about Alfred creepily pushing these guys towards a dangerous lifestyle so that he can live vicariously through them, and... yeah, there's definitely a case for that.

David: His approving glances every time Bruce is macking a chick really back that up. Alfred is weird, dude.

Chris: Movie Alfred is seriously always trying to mix up Bruce's game. He's always letting Vicki Vale into the Batcave or building a rubber nipple-suit for Chris O'Donnell... It's like being Batman's butler is boring for him, so he finds ways to make it crazier.

David: Exactly! Meanwhile, Two-Face enacts his brilliant plan to get Batman, which involves dressing up like a bag lady with a stroller, standing in front of the Batmobile to make it stop, and shooting it with a rocket launcher. Except the Batmobile moves its tires ninety degrees and side-drives. So Two-Face just sblows up his own henchmen.

Chris: I want to point out that this all happens while Batman's just out driving around. He doesn't realy seem like he's looking for Two-Face or fighting crime or anythying, he's just sort of cruising around, maybe listening to some jams.

David: He's practicing making out with Chase Meridian in the mirror while listening to "Kiss From a Rose."

Chris: Then, we get to a scene where Two-Face and his goons chase Batman down an alley with the cars from Twisted Metal, but Batman is able to escape -- and also cause an explosion that totally kills them -- by driving up a wall.
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Chris: This is something that many people point out by fans of Batman and Batman Returns as being endemic of how silly and ridiculous Schumacher's movies are compared to the dark, serious Burton films, because it's clearly dumber than poison gas parade floats and rocket penguins.

David: I loved this scene. I love the Batmobile in this movie. It's so ridiculous, in an entertaining way. Of course Batman would have ridiculous gadgets like this!

Chris: Of course Batman would explode henchmen at every opportunity!

David: And the scene ends with Two-Face screaming to the heavens over a horn noise.

Chris: It is pretty dumb by any standards.

David: And also kind of awesome. I'm sorry. I legitimately love that action scene.

Chris: You don't need to apologize to me, Uzi. You're the one who has to live with yourself.

David: I'm feeling pretty good about myself, actually. Anyway, we cut to the Riddler trying to decide what his costume's going to be, and he comes up with a bunch of terrible ideas before Quincy Questions inspires him to dress up like Quincy Questions. You know, the bobblehead design he's obsessed with. This entire scene seems ridiculous, because I can't believe he'd go for any other outfit.

Chris: I like that after sending two different riddles to Bruce Wayne, he's still not sure what he wants his gimmick to be. And also that he uses the computing power of Windows '95 to create outfit designs just by typing.

David: I've long since given up even attempting to criticize the computer/scientific accuracy of everything in this movie, because the scriptwriters and director clearly gave up on even attempting authenticity.

Chris: So there we are! At long last, we have a Riddler, we have a Two-Face, we have a Batman and we have a Dick Grayson who is being blackmailed with hamburgers by Alfred to live in Wayne Manor.

David: They're probably pretty great hamburgers, to be fair.

Chris: Of course. Next week, we'll see how all of these increasingly stupid elements come together: The formation of the Riddler/Two-Face Team! Dick Grayson's Karate Laundry Workout! Doctor Chase Meridian's Sexy Psychology! Riddler's Phallic Tower!

David: So tune in next week for the exciting conclusion of Remedial Batmanology Forever!
ComicsAlliance Reviews 'Batman Forever' (1995), Part Two

http://www.comicsalliance.com/2011/06/27/batman-forever-review/
Each week, Chris Sims and David Uzumeri take a look back at one of the most successful and influential comic book movie franchises of all time, in ComicsAlliance's in-depth retrospective on the Batman films.
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David: Welcome back to Remedial Batmanology, where Chris Sims and I are... looking at... 1995's Batman Forever. You can read part one here. This film stars Val Kilmer as Pouty Batman, Chris O'Donnell as Bizarrely Adult Robin, Jim Carrey as Frank Gorshin as the Riddler,Tommy Lee Jones as the Joker in Two-Face makeup and Nicole Kidman as Sexy Psychologist Meridian Chase!

Chris: Chase Meridian.

David: Chase Meridian sounds like a bank. "Your future is secure with the financial planners at... Chase Meridian."


Chris: When we last left off, the various elements of the plot had still yet to come together into a cohesive whole. Edward Nygma had just become the Riddler and Doctor Chase Meridian was doing some intense rooftop flirting/cleavage-revealing with Batman, but Dick Grayson was still just a dude who, by all appearances, was pretending to be a teenager due to his mid-life crisis. Two-Face, meanwhile, was exactly the same as he was at the beginning of the movie, and he will continue to display no character development whatsoever throughout the rest of the film.
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David: We kick off with Two-Face's lair, which fits Two-Face perfectly in that it perfectly conforms to his aesthetic but not his psychosis. He's got two molls, Sugar (Drew Barrymore) and Spice (Debi Mazar). As you'd expect, one is very sweet and fits with his Dent side, while the other one is goth and fits with his freaky scarred side.
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Chris: Except that Sugar isn't actually "sweet," and damn you Batman Forever for making me write that pun. She's just wearing a slightly different kind of lingerie from Spice, whose major "evil" attribute is playing up her New York accent.

David: They each give him a cigarette, one black and one white, and then they've each made him a meal, which he eats on a big black-and-white table -- lemon souffle from Sugar, and a roasted black boar heart from Spice, as well as "sterno and grain alcohol, straight up."

Chris: I think this scene is left over from an earlier draft, where the character was actually "Two Stomachs and Two Livers."

David: To hell with the BOILING ACID, Dent, that will completely kill you. I don't think being scarred makes you immune to denatured alcohol.

Chris: I'd like to point out that, against all odds, Two-Face's lair was not made into a playset. Also, the Evil Dinner comes with "a side of raw donkey meat." I don't have any insights about it, it's just really fun to say. And I think it might be a 2 Live Crew song.

David: Riddler shows up, and basically Frank Gorshins it up, alongside an astonishing amount of awful jokes and a moment where he looks like he's about to fellate Two-Face's pistol (actual pistol, not a metaphor). Then he chews some scenery and invites Sugar and Spice to try his new 3D TV, which they sit down and agree to do without any arguing whatsoever.
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Chris: Without him even telling them what to do or what it is! There's absolutely no explanation for this scene, he just points to a couple of chairs and sets up his aquarium blenders. It's also worth noting that this movie misses an opportunity to remember that they're doing a story about Two-Face when the Riddler asks him to spare his life so that he can tell him his plan for killing Batman. It's the perfect setup for a coin-toss to make the decision, but instead, Two-Face just goes "eh" and lets him start mucking around with his girlfriends' brainwaves.

David: Well, they DO get around to the coin-toss AFTER he lets him muck around with the brainwaves, except rather than leave us in any suspense as to the result when they cut from the coin in the air, we go right to Riddler and Two-Face robbing a jewelry store, seemingly called "Diamond Exchange." With security this lax, it's probably a sister company of Steve Geppi's Diamond Distributors.

Chris: Diamond Exchange has an awful distribution model that caters to an increasingly shrinking number of necklace collectors. I think that was in the novelization.

David: Then they both hit the neural crackpipe that allows them to steal brainpower from Sugar and Spice, therefore making his henchwomen stupid, which you'd think would be a loss of assets for Harvey. While making some incredibly hackneyed references to the infamous cooking-eggs "This is your brain on drugs" commercial from the '80s.
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Chris: I don't think the Riddler's Box -- a phrase I'm way more uncomfortable with than your "Bruce takes Dick in" from last week -- actually makes you stupid. Batman uses it with no ill effects later, and even the Riddler's old boss was fine once it was turned off. It just... makes him smarter? For some reason? That nobody bothered to write about because nobody really cared?

David: Yeah, but he steals their brainwaves, doesn't he? That implies some sort of theft. I mean, they use the word "steal." Unless it's like music piracy, where it's still "stealing" even though nobody "loses" anything...

Chris: Oh, one more thing: The Brainwave Boxes are already in Two-Face's lair! The Riddler just picks them up off a chair.

David: Oh man, that's so true. And awful. Riddler and Two-Face compare the sizes of their diamonds (Two-Face's is bigger), and now they will somehow magically be able to fence these and launder the money before using it to start a legitimate tech company.

Chris: David, that's dumb, but if that's what we're nitpicking, that they don't show us the bad guys fencing the jewelry, then we're missing the forest for the stupid, stupid trees.

David: True, especially since the very next scene is, indeed, Alfred and Dick doing laundry, including Dick taking his clothes out of the wash and using acrobatic kung-fu to put them on the clothesline in Wayne Manor's laundry room. Let me restate this: The clothesline in Wayne Manor's laundry room. Bruce Wayne does not own a dryer. He has two separate washing machines, but no dryer.

[image: image28.png]




Chris: Or maybe he does, but Dick just doesn't know what it is because they didn't have one back at the circus. Or maybe he's using a clothesline as a tribute to a circus tightrope! That's... sort of plausible!

David: Or maybe they wanted to throw in a kung-fu laundry scene, logic be damned.

Chris: There is a movie where this scene would have made sense. That movie is Gymkata, the finest film ever produced.

David: Alfred also gives him this look the entire time of admiration, since he's continuing to love living his life vicariously through two emotionally damaged 25-year-olds.

Chris: And Chris O'Donnell responds with the best smug thumbs up ever. Seriously.
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David: And a wink! Then, Two-Face and Riddler rob a casino. And if it's another charity casino night, seriously, Gotham City, stop holding charity nights if Two-Face is going to show up to every one and kill a busload of people.

Chris: This all leads to Batman getting yet another Riddler letter, a nifty little pop-up about chess pieces that leads to a scene where Val Kilmer dramatically whips off his Michael Keaton glasses and tries to figure out what they mean.
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David: He pulls out the Keaton glasses, which is great. Also, Dick Grayson keeps trying to get through the one locked door in Wayne Manor, and when he asks what it's for, he's informed "Bruce Wayne's dead wives." Considering how Vicki Vale and Selina Kyle both dropped off the face of the planet, I halfway accept that. Of course, it's actually the Batcave. Meanwhile, Nygma's started up Nygmatech and is now selling the 3D Box all over the city (and apparently only the city -- wouldn't an invention like this get sold nationwide?)

Chris: He does say that he wants to go worldwide eventually, but c'mon. Nygma's a classic underachiever. The weird thing about this is that both the Riddler and Two-Face are seen shoving Nygma's Dalek Arm/Throb Item against their heads to get high off of brainwaves, but Two-Face never seems to get any smarter. I mean, it's also kind of weird that nobody notices the gigantic bolts of green lightning shooting from Gotham City to the RIddler's offshore Dr. Wily Castle, but at least that makes sense in the context of the movie.

David: Yes, there are apparently visible green brainwaves flying towards Riddler's gigantic aquarium blender like Lifestream in Final Fantasy VII.
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David: Why nobody finds this at all suspicious, well -- this is the same city that believed Batman turned on them because of an umbrella full of bats and a hijacked Batmobile.

Chris: When will these stinkin' people realize that they're getting played?

David: Like a HARP from HELL! Back at Wayne Manor, Dick Grayson waits for Alfred to open the locked door to the Batcave, and then jumps around the Wayne Manor foyer to try to get in before it locks shut like a time trial puzzle in a Zelda game. Then he falls through the silverware rack down the stairs to the Batcave, where Alfred looks at him like "yeah, I did that on purpose."

Chris: For all this movie's faults, it totally did presage the whole parkour-in-film thing. The sequence of Dick jumping from the balcony to the Batcave entrance, while ridiculous, is pretty neat in that respect.

David: And over pretty ridiculous music, too. Next up, Chase Meridian gives Batman one of the black-and-white dreamcatcher dolls, in what passes for subtle symbolism in this movie. He's getting bad dreams! And has two sides of himself! JUST LIKE TWO-FACE, GET IT?!?!?!? Bruce then tries to open up to Chase, and man, Val Kilmer's "dark and brooding" is really bad.

Chris: In this movie, Val Kilmer's everything is really bad.

David: Now, with regards to the dropped plot with the red leather diary he keeps seeing -- and his constant claim that his parents' death was his fault...
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Chris: I remember this plot thread being a central part of the novelization, which I read on the last day of 7th grade, right before the movie came out.

David: It was likely a central conceit of the early screenplay as well, since as the movie stands, that's a thematic thread that goes absolutely freaking nowhere. Originally, the red leather diary contained the revelation that his parents wanted to go to the movies that night anyway, not just because Bruce insisted upon it. Finding this out, he starts to cry and admit that his parents' death was not his fault.

Chris: Maybe the diary also included the plans for Max Shreck's Power Plant Capacitor.

David: And the Penguin's motivation. Anyway, after some more foreshadowing about repressed memories that never goes anywhere, Bruce looks at all the Batman stuff on Chase's desk and starts to feel jealous of himself. Shortly afterwards, he shows up as Batman, while getting a Bruce robot to come into the room to fool her, and then gets Alfred to marry a gorilla.

Chris: Aha! I knew there was a reason you said you liked this movie. I just didn't know that it was because you fell asleep and started dreaming Silver Age plots instead of the actual third act.

David: No, I was awake the entire time, I just had this really interesting-tasting mushroom souflee right before that this nice man on the street cooked for me.

Chris: That's a shame, because you missed what's actually the high point of the movie: Michael Gough pronouncing the word "Jaguar."

David: Right: Alfred calls Bruce to inform him Dick took the Batmobile on a joyride, at which point the movie plays an Offspring cover of "Smash It Up." Dick tries to impress a bunch of streetwalkers, and then decides to save a woman who's about to get robbed and presumably gangraped by what I can only describe as a tribe of glo-in-the-dark voodoo Darth Mauls. They are all wearing glow-in-the-dark facepaint and rocking lit-up neon bo staves. They fight in an alley decorated with glow-in-the-dark graffiti. This scene is both amazing and astonishingly stupid at the same time.

Chris: And they are led by, no joke, '80s action movie icon Don "The Dragon" Wilson, with facepaint that makes him look like the Misfits' drumhead cosplaying as the Ultimate Warrior.
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David: On one hand, it's a pretty cool action setpiece, and Chris O'Donnell (or his martial arts stunt double) acquits himself pretty well. Then, after saving someone from gangrape and murder, Dick decides it would be totally appropriate to take her up on her offer for a quick makeout. While they're about to get the crap kicked out of them by the neon voodoo gang.

Chris: Eventually, Batman himself shows up and Dick -- who was trying to entice hookers with his "love ma-cheen" not five minutes before -- suddenly flips out about Batman not saving his parents and punches his arm for a little bit.

David: Batman assures him that, if he could, he'd totally have died for Dick's family, and to be fair, he did try back when Two-Face was yelling at him to reveal himself. Back in the Batcave, Dick starts talking about how he totally wants to kill Two-Face. The movie actually bows to continuity here and doesn't have Batman flip about about how Batman Doesn't Kill!, he instead points out that even when you kill the dude who caused you pain, you don't feel any better.

Chris: I hadn't actually thought about it that way, but you're right: Batman totally knows from experience what happens when you throw the dude who killed your parents off a building to his death. That said, it does make him kind of a hypocrite with regards to Dick and Two-Face.

David: Well, yeah, but he still doesn't stop Dick even later, telling him "every man has to go his own way." He's trying to save Dick the pain of being in more crappy movies.

Chris: That part, where Robin goes "hey, I want to be your partner, but I'm probably going to try to kill Two-Face," and Batman responds with "yeah, okay" is where I would completely give up on this thing, if I hadn't already done that two movies ago.

David: Afterwards, Nygma's apparently stolen Sugar and his having a party at the Ritz, when Bruce, Dick and Chase show up and Sugar insults Nygma's suit.

Chris: This is another part of this movie that's actually genuinely good: Jim Carrey as the Riddler is awful, but Jim Carrey as Eddie Nygma, the guy who desperately wants to be Bruce Wayne and bought the same suit and glasses and got he same haircut -- including dyeing it! -- to look just like him is actually really strong. So of course, it's the focus of like thirty seconds of this movie.
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David: I wonder if aping Gorshin was how Carrey decided to play the character, or if that was Schmuacher's idea.

Chris: You keep saying that he's doing a Frank Gorshin impression, but man, I am offended on Gorshin's behalf. Gorshin had solid writing and a style of performance that was actually good that Carrey completely lacks as the Riddler. I've talked about this at length elsewhere, but with the way he'd snap between quiet menace and hysterical laughter, there's a lot of Gorshin's riddler in the modern idea of what we think of as the Joker. His spiritual heir in Batman movies is more Heath Ledger than Jim Carrey.

David: We also get the "what a grand pursuit you must be" line we talked about last time, and then Nygma declares -- I s*** you not -- that his "new and improved box offers fully interactive holographic fantasies." Let me just get this out of the way: this is a movie about two dudes who live together with their old, perverse butler trying to stop a box that fulfills fantasies from being popular in Gotham.

Chris: And they do it through the power of rubber nipple suits and exaggerated codpieces! This is not even subtext. This is what is actually going on in the movie.

David: So some really sweaty child molester looking dude with an awful moustache gets his fantasy projected to everybody, and it's being on a beach with some mai tais and serving wenches.

Chris: Eventually we get to see Bruce Wayne's fantasy, and man. Of all the missed opportunities in this movie, this is the biggest.

David: Yeah, I was really looking forward to this -- even if it didn't show up on the TV, this could have been really, really interesting, and instead they just wuss out at the very last minute.

Chris: There are a ton of really obvious directions they could've gone with this. His parents being alive springs to mind. Heck, they could've even just played the scene from Batman: The Animated Series where this exact same plot goes down with Hugo Strange.


David: Meanwhile, Bruce Wayne suddenly reverse-engineers the entire idea right in the middle of the party, and accuses him of being able to extract images out of people's brains, at which point Nygma calls him a coward. And asks Chase Meridian to dance, because Nygma is seriously in love with Bruce Wayne. (There's that "sub"text again.) Instead, the machine is shut down at the right time and he runs to the car to change. Because TWO-FACE has showed up and is now robbing the place blind, because he got sick of waiting for Nygma's plan. Seriously, Two-Face is the worst partner ever. He's so two-faced, he'll betray you out of nowhere.

Chris: But it's not even a betrayal! They're still partners. Two-Face just thinks for no reason that Batman's going to be hanging out at this party, which is even crazier because he's right!

David: Even though Nygma's whole plan was to figure out who Batman is using the memories extracted from the box in peoples' homes.

Chris: Clearly, Two-Face got a copy of the script and really felt that it needed a stupid action sequence right then.

David: Also, why did Batman think it was a good idea to try out the box at all, knowing it was going to steal his memories for the Riddler? And then project his fantasies on a TV for everyone to see? Just because a dude he fired two weeks ago called him a wuss?

Chris: Yes. And he thought that it didn't have a test tube with green liquid in it. Why did we ever stop using those and move to USB drives?

David: Then, Batman shows up after changing in the car, crashing through the skylight and engaging in yet another sequence where this movie is far better than the last one: martial arts showdowns. Alfred opens the trunk of the car so Dick can grab his circus uniform and join in the fight, noting this is likely to get him fired. Alfred, you are seriously such an enabler. Chase makes out with Batman and sets up a not-even-remotely-subtle midnight booty call, even going so far as to say, "midnight. My place."

Chris: It's important for the movie that we have a scene at this point where Robin proves his usefulness so that he can become Batman's partner, so the solution Batman Forever comes up with is to have Batman suddenly become the dumbest human being on the face of the planet.

David: He jumps from the top of the tower down through a hole that Two-Face escaped through, and falls through a gigantic laundry duct into a dungeon that Two-Face proceeds to burn with a flamethrower. Because there's no way when Two-Face is literally making a "come here" motion with his hand that he's being led into a trap.

Chris: One more time: He straight up jumps off a building and into a hole, where he is literally funneled with a tube to where Two-Face wants him to be.
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David: Maybe he needed the security guard from the beginning of the movie to point this out again.

Chris: Then, after he makes it through the fire by digitizing his cape (?!), he just stands there while Two-Face shouts and shoots a rocket at him.

David: He's back to his tricks from the first two movies. Then, Robin shows up to save his life, and Batman gets really pissed about this and yells at him.

Chris: Standing around and getting shot is seriously Movie Batman's signature move. It's his "snikt." His "I'll be back." His "Shaken, not stirred."

David: Back at the Batcave, we get this scene:

Dick Grayson: "Batboy, Nightwing... what's a good sidekick name?"

Bruce: "Dick Grayson, college student."
Chris: This puts Dick's minimum age at 18. Grown-ass man being adopted by Batman, y'all.

David: Dick then decides the best way to ingratiate himself is to threaten to stalk Batman until Batman gives in. Then, once again, Alfred attempts, much like in the first movie, to convince Bruce to go cool down, get laid, and let the kid do what he wants. Bruce replies by pointing out that "she wants Batman, not Bruce Wayne," but then goes and shows up for her midnight booty call anyway.

Chris: Hey, just as a guess... How many high school and college papers do you think were written in 1995-1996 on how Dick, Bruce and Alfred represened the Id, Ego and Superego? I'm going to put the over/under at fifty.

David: Anyway, Bruce shows up and makes out with Chase, who talks about "your eyes... your lips... your body... your neck... your back... your..." sorry, I got carried away there. '

Chris: Did not expect a reference to Khia in this review. Well done.

David: Except she turns Batman down, because she's "met someone," at which point Batman has to pretend to look all disappointed before smiling because now he can bang her as Bruce Wayne.
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Chris: I like that Doctor Chase Meridian is asleep in bed naked when Batman shows up, even though she's the one who told him to be there at that specific time.

David: And she wakes up at that exact moment. Maybe she wanted him to see her all draped out like that. It's not an uninviting sight.

Chris: Isn't it far more likely that she was pretending to be asleep? Doctor Chase Meridian is on some disturbingly calculated seduction, man.

David: Anyway, Riddler uses the memory map of Bruce Wayne he took at the dance, sees a bat in it, and uses it to conclude that Bruce Wayne is Batman.

Chris: It's worth noting that in a movie where the Riddler and Two-Face have been getting high off brain waves by sticking a bong on a plunger to their foreheads, they still moved to an actual crack vial full of "memories." And they figure that he's Batman because he's thinking about a bat. Not because he's thinking about fighting crooks or dressing up as Batman or anything, but because he's thinking about AN ACTUAL BAT. Dudes, this is Gotham City. I'm going to guess that at any given time, 85% of the population is thinking about bats. It's sort of a motif for that place.

David: Also an excellent point. The entire scene makes little to no sense. Why is green fluid even the storage material? Oh right, because it glows in the dark and is brightly colored, just like everything in this damn movie has to be to please Joel Schumacher. Then, because a girl likes him, Bruce Wayne decides to stop being Batman.

Chris: This movie does really take the stance that Batman is just a really elaborate way for Bruce Wayne to pick up girls. Which it has been for three movies.

David: Although not particularly effective, since he's chronically incapable of keeping a relationship going as soon as the camera's turned off.

Chris: Bruce Wayne: exhibitionist.

David: An exhibitionist who wears a black rubber suit? That's ridiculous. Anyway, Bruce tries to tell Chase that he's Batman, but keeps getting interrupted by trick-or-treaters, at which point Riddler and Two-Face decide to wear masks so they can trick-or-treat too. Also, Bruce freaks out and has another waking dream and actually remembers his big repressed secret, which was that he saw a bat on the night of his parents' funeral, and he was afraid of it, but it inspired him to get revenge. Because that's what Batman's motivated by: revenge. [throws remote at TV, kicks over chair, sets TV stand on fire, walks away]

Chris: You don't get out of this that easily, Uzumeri.

David: You can't tell me what to do! [gets on motorcycle, drives off] But yeah, this the most half-assed version of the scene from Year One where young Bruce falls down the well ever.

Chris: Bruce falling down the well is portrayed as a traumatic memory that was repressed for years, which is exactly how I felt about the following scene where Jim Carrey says "SPANK ME."

David: Chase kisses Bruce, and it's at THIS point, after once again touching those pouty Val Kilmer lips, that she figures out he's Batman.

Chris: That's because Batman trained to become the best kisser ever. And you can't just turn that off.

David: He trained with the four-lipped immortal kissing masters of the Grand Canyon. Anyway, Riddler goes into the Batcave and blows it up with some exploding birds, before finally exclaiming, "JOYGASM!" with an accompanying pelvic thrust.
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Chris: Riddler blowing up the Batcave is... I'm going to say maybe the most annoying sequence ever put on film. Like, top three, definitely.

David: Meanwhile, Bruce is beating up Two-Face's goons upstairs and trying to save Chase.

Chris: And in a complete and thorough misunderstanding of how Two-Face works, Tommy Lee Jones sits around flipping his coin over and over until it gives him permission to join the fight. That's not really how it works, guys. He flips it once and then abides by the decision. That is sort of his entire deal. But for some reason, despite Two-Face shooting Batman in the head (which only knocks him out for a few minutes, because he's Batman), they decide for absolutely no reason not to kill him. This, I want to point out, has been their stated goal for 90 minutes of this movie.

David: Now they want to teach him a lesson! For what reason? Who knows! Maybe the lesson is "you can't die, no matter how hard we try, because it's your movie"?

Chris: Instead, they just leave him with the final Riddler™ Brand Pop-Up Riddle.

David: After being nursed to health by Alfred, Bruce discovers Dick's run away (what a dick), and then Chase wakes up in Riddler's tower on a Riddler-print couch while Riddler wears a new suit with blinking LED question marks, making him look like a GeoCities page from 1997.
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Chris: Thus, his master plan is finally revealed: He's going to take over Gotham with the promise of a book that teaches you how to get $$$FREE MONEY$$$ from the government.

David: In apophenia-related developments, Batman finally figures out the Riddler's riddles, and it figures out the clues therein have nothing to do with the actual riddles at all. Apparently, Riddler planned for all of this since the very beginning of the damn movie, and put the clues to his current location in the numbers in each riddle.

Chris: Which is pointless, since he then modifies the Bat-Signal into a giant question mark (which is kind of cool) with lasers that are clearly coming from his offshore pleasure phallus.

David: Batman figures out the numbers mean M.R.E., even though he has to combine the 1 and 8 to make 18 to do it, and then that that means "Mr. E", or "mystery," or "enigma," or "E. Nygma," therefore Edward Nygma is the Riddler. This is some grade-a, unfiltered Batman '66 "Seaplane... Sea... C is for Catwoman!" s***. This is actually on that level of cleverness. And by cleverness, I mean completely inscrutable stupidity.

Chris: I'll not hear a word spoken against Burt Ward's deductive process, you cretin. After they've finally figured it out, Alfred tells Batman, "You really are quite bright, despite what people say," and seriously? I want a movie where Alfred is just a straight up a-hole to Batman for two hours.

David: Bruce goes to try on the new experimental Bat-suit, which means we get a new quick-cut changing scene. And, uh. It one-ups the codpiece shot from the opening. Pretty thoroughly.

Chris: For one thing, it proves that they can do a close-up on the belt buckle without lingering on Batman's junk.

David: Fortunately for the ladies, the trade-off is a close-up on Batman's ass.
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Chris: A long close-up.

David: We then debut the new Batsuit, which has the big black bat-symbol instead of the yellow oval design. Trying to decide whether to go by sea or air with the new experimental Batboat and Batwing, Robin says "both," decked out in a rubber suit designed by Alfred in his off hours, complete with nipples. Because Alfred is an enabler, and the worst butler ever.

Chris: But the best and most efficient tailor!

David: With what's presumably Kevlar! What kind of sewing machine does he have?

Chris: He borrowed it from Silver Age Martha Kent. Enjoy the references that are obscure even for ComicsAlliance, folks!

David: Oh, that's not that obscure. Then, Batman and Robin have this conversation: "I can't promise I won't kill Harvey." "A man's got to go his own way. A friend taught me that." "Not just a friend. A partner."

Chris: Yeahhhhhhh. Like you said, that line actually works in the context of these movies, but only because they're already terrible to begin with.

David: Robin takes the Batboat towards Nygma's ridiculously phallic tower, and Batman flies the Batwing, which exits from Wayne Manor, a fact nobody seems to notice. And Riddler and Two-Face try to blow up the Batboat with a gigantic, neon green version of Battleship. Sigh.

Chris: Honestly? That's one of the least dumb things in this movie.

David: It's a nice idea in concept, except Battleships don't move. I mean, I love the ridiculous over-the-topness of the concept, it's a great Batman villain trap, and it fits in well with Riddler's gaming motif.

Chris: I think it's actually pretty revealing, since Batman pretty much sent Robin to sail through waters loaded up with mines so that the crooks would be distracted while he flew in. Cold as ice.

David: They blow up the Batboat, but not before Robin ejects and gets into an underwater fight, which Batman joins into after the Batwing gets blown up and turns out to also turn into a boat. Which launches Batman like a torpedo, fist-first. Then they swim to shore, and the Riddler's hideout has an erection.
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Chris: Remember when I said that people might be blowing the whole homoeroticism aspect out of proportion in this movie? I may have been extremely wrong.

David: But not before Robin exclaims that the ground is made of "holey rusted metal." Get it? Holy rusted metal, Batman? Get it?

Chris: Oh hey, a reference to Batman '66. Yeah, just throw it on the pile with the others.

David: So Batman decides to scale the Tower of Bab-Il, I mean, the Riddler's Dick Tower, while Dick beats the crap out of Two-Face and then, at the very last minute, picking him up from the edge of the gigantic tower and saving him, only for Two-Face to turn on him. Who saw that coming?!

Chris: This scene also gives us the immortal line "I'll see you in Hell!" "I'd rather see YOU in JAIL!"

David: Haha! Yeah, like, Robin, are you planning on going too, buddy? I will say, though, I do love this movie's dedication to huge, overcomplicated deathtraps. Two-Face puts a gun to Robin's face, and Batman is stuck in this deathtrap below a big falling wrought-iron grill with spices, which he uses his boots to somehow unbalance, allowing him to go through a hole in the ceiling that opens over a question mark into the Riddler's throne room, where he is wearing an even more ridiculous silver jumpsuit and a mask where the right eye is made out of a green question mark.
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Chris: And he also looks just like Syndrome from The Incredibles -- I'm pretty sure this is where they lifted his look from -- which is fitting because he immediately starts monologuing about how his box is giong to send "sssssssexual fantasies" directly to his brain. There is also a pelvic thrust. Be glad I didn't make an animated GIF of it.

David: He also goes "So if knowledge is power, then a god am.... IIIIIIIIIIIIIIII" while doing this really guttural growl that echoes around the room.

Chris: Do you think the plan was to make viewers think of Ghostbusters and maybe get confused thinking that this was also a good movie?

David: So the Riddler makes fun of Batman's self-doubt and identity crisis, and then reveals that he has Chase and Robin in deathtraps, and forces Batman to choose, since apparently only Bruce Wayne likes Chase and only Batman likes Robin.

Chris: When in reality, Batman and Bruce Wayne both want Chase, and seem to not really give a crap about Robin.

David: He then attempts to psychoanalyze Dick Grayson, who he says once hopes to be "barenaked with a girl." He's an eighteen-year-old circus acrobat with an earring and a motorcycle. How hard can it be for an eighteen-year-old circus acrobat with an earring and a motorcycle to get laid? Because I'm guessing "not very."

Chris: Especially when all the hotties at the laundromat have seen his sweet laundry katas!

David: The Riddler reveals that they're both gonna drop towards "a watery grave," and tries to force Batman to choose. Spoiler: Batman saves both of them. Anyway, Batman then figures out that he can't win, so he tempts the Riddler with... A RIDDLE.

Chris: "There is no way to save them or myself." There's that Batman confidence we know and love.

David: Well, I think he means within the confines of the game, since he then blows up the big aquarium blender, which apparently.... releases brainwaves to Riddler and overloads him with them? Or something? He drops Chase and Robin and, surprise surprise, he saves both of them, because he's both Bruce Wayne and Batman!

Chris: He also uses his "new sonar modifications" to do this, which makes absolutely no sense because the room is lit by by at least thirty spotlights and a ton of Schumacher's signature neon. They even set it up with a riddle about being able to seen in the dark, but it's not! How in the hell does sonar make any difference at all?
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David: We're almost done, Chris! Batman totally screws up Two-Face, who somehow jumps down there to try to shoot them, by telling him he needs to flip his coin before killing them, and then throwing a whole bunch of coins into the air, so Two-Face can't figure out which and falls to his OWN watery grave. "You can't kill him, Dick! But I totally can."

Chris: And Robin totally gives him a look that says "Son of a-- you stole my kill!"

David: Riddler's now messed-up and deformed, and I guess he got Batman's memories overriding his own, so now, as we discover at a scene in Arkham Asylum, he thinks he's Batman himself.

Chris: Riddler also looks at Batman and goes "Whyyyy can't I killlll youuuuuuu?" And if I had to guess, I'd say it probably has something to do with not shooting him in the head when he had the chance about 20 minutes ago.

David: I wish I could have shot this movie in the head 20 minutes ago. Then Bruce and Chase kiss while Alfred looks on approvingly, and the movie ends.

Chris: And thus, we come to the end of the third movie that's almost entirely built around Alfred trying to get Batman laid.

David: And Batman's been psychologically integrated! Except for that pesky Zur-En-Arrh personality in the back of his head.
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Chris: Don't look at me, Uzi. You're the one who liked this thing.

David: I did the first time! The third time while reviewing it, not so much. It gave us a pretty good U2 song. Nicole Kidman is seriously smoking hot.
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Chris: Seconded. And I have to confess that I love how over-the-top and shameless her character is in trying to f*** Batman. Like, it's so insane that I can't really hate it.

David: She's about as professional as a sixteen-year-old stoner working in the pet accessories section of Wal-Mart.

Chris: She does everything but strip right down in front of Commissioner Gordon in that first scene, and gets progressively naked every other time she meets Batman until she's making out with him in a sheet. It's hilarious.

David: Really, she's your self-insertion character.

Chris: "Chase Meridian" is an anagram for "Chris Sims."

David: I'm suddenly way more excited about sharing a room with you at San Diego Comic-Con.

Chris: Any other high points, before this gets uncomfortable for both of us?

David: Tommy Lee Jones played a pretty great TAS-era Joker, he was just completely in the wrong costume.

Chris: You're sure you want to be on record as saying that Tommy Lee Jones was good in this movie? I'm giving you a chance here, Uzi.
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David: He's a great actor, he just didn't play Two-Face.

Chris: Like I mentioned, the scenes of Nygma trying to be a budget Bruce Wayne were a good idea that was done pretty well in the one scene where it happened, but it didn't go anywhere.
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David: Casting a 25-year-old as Robin.

Chris: The bad casting in this movie is hardly limited to Chris O'Donnell. Val Kilmer is godawful, and Jones and Carrey aren't much better.

David: They're all great actors, in good roles, with awful direction. But since I think they're explictly attempting to reach high camp, I'd say they succeeded at their goals - all of them. Except Val Kilmer, who plays the worst brooding hero ever. Inexplicably.

Chris: I mentioned liking the idea of the design sense in this movie last week, but Forever is stuck in this weird place between Burton Gothic and the Schumacher's neon-lit statue garden where it's still kind of trying to look like the real world. It doesn't really commit to the aesthetic, but at least you can see what's going on. The biggest problem, though, is the dialogue. The only character who gets to say lines that aren't universally awful is Alfred.

David: Yes. The script is horrendous, and from what I can tell, they cut parts that -- while equally horrendous -- at least allowed the story to come together thematically.

Chris: I take back what I said about everyone in this movie being an awful actor. Anyone who could actually force themselves to say this stuff without having visible disgust on their face is the Olivier of our time.
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David: If you want two hours of actors dressed as Batman, Robin, Two-Face and the Riddler sauntering around with a sexy Nicole Kidman and getting involved in fights that look like someone turning off the lights and throwing glow-in-the-dark condoms randomly at walls, then this is the movie for you.

Chris: I'm pretty sure that even if that's exactly what you want, you're still going to be disappointed by Batman Forever. It's pretty irredeemably lousy.

David: If you want two hours of an old man encouraging two grown-ass men to act like ten-year-olds unless they're being hit on in which case they should act sixteen, then... well, I guess it's still your movie.

Chris: Bingo. And now that we're through it, we only have one movie left in the Burton/Schumacher saga. Next week: David and I sit down for what I'm going to guess is the most thorough examination anyone has ever bothered to do of 1997's Batman & Robin.

David: I've never seen this before. I'm shockingly excited to do so.

Chris: I'm seriously excited for you. You're about to take your first step into a larger world.

ComicsAlliance Reviews 'The Death of Batman' Fan Film (2003)

http://www.comicsalliance.com/2011/06/29/death-batman-fan-film/
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Chris: Over the past six weeks, David Uzumeri and I have been steadily making our way through the Batman film franchise in a series of in-depth reviews, but today, we're doing something that's both a little different and a whole lot horrifying: We're entering the world of fan-films in a special Extra Credit Session of Remedial Batmanology.

David: I don't usually watch fan-films. I don't watch them at all. I'm probably being more than a little bit unfair judging things by this piece of crap, but I don't really want to again. Especially since it's hard to call the writer and director behind this... thing "fans" of anything except second-year stoner philosophy.

Chris: That's right, everyone: Today, we are being forced by editorial mandate to sit through 28 minutes of 2003's "The Death of Batman." Why? Because Laura Hudson is quite literally the worst person on Earth.

[image: image49.jpg]THE DEATH OF BATMAN

/

7






David: I better not have to pay for a single drink in San Diego after watching this. I haven't been through this much torture since I left fifteen minutes into the Steve Martin "Pink Panther" remake.


Chris: As much as I hate to admit it, this isn't the first time I've watched this thing. In fact, it's probably not even the twentieth. At the store where I used to work, our DVD guy would come back from conventions with a ton of fan-films (which, in retrospect, had to be a pretty dubious legal practice), and actually showing them on the store's TV pretty much guaranteed they'd sell like hotcakes. A few of them, like Grayson -- in which a grown-up Robin teamed up with WCW's Kimberly Page to solve Batman's murder -- only got insufferable after repeated viewings, but The Death of Batman was bad news from jump street. I mean, the DVD box even had a typo.

David: Pretty dubious? Even the YouTube presentation says it's not for commercial use.

Chris: Comic book conventions are a blind spot in the sight of God. Either way, I've lived through entire eight-hour workdays where "The Dead of Batman," as the box referred to it, was playing over and over on a screen twenty feet away.

David: That sounds like absolute Hell. It was bad enough watching it two feet away once.
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Chris: No kidding. So when Laura Hudson came back from her weekend and told me "You would not believe the Batman fan-film I just saw," my immediate response was "is it the one where Batman does a ton of heroin?" I knew. I knew, and I couldn't stop her from making us watch it. I'm so, so sorry.

David: I don't feel so bad. It all depends on whether or not you're desperate for excuses to drink.

Chris: So, any thoughts before you lead us on a tour of half-assed psychodrama and rented costumes?

David: Everyone, what you're about to read is not exaggerated. I don't think it's possible to exaggerate something like this, largely because it's not meant to be exaggerated. You can tell that someone wrote this and really, honestly, truly believed they were making a damning indictment of the vigilante mindset and exposing the tragedies that lead to drug addiction and petty crime. They were shooting for The Wire, and they hit Walker: Texas Ranger.

Chris: That's giving this movie way too much credit.

David: Sorry. They were shooting for The Wire, and they hit Reefer Madness. It's ostensibly a Batman fan-film, but in actuality, it is clearly a polemic against the war on drugs.

Chris: I actually think you're still giving them too much credit, but if we don't move on, we'll be here all night trying to think of another film that's anywhere near this bad. Besides, there's no need: With the magic of YouTube, our readers can watch along with us and enjoy the Deep Hurting™ themselves!

David: According to IMDB, this is written and directed by a Donald Lawrence Flaherty and is actually from 2003, and let me tell you, David Simon he ain't. His second feature was in 2010 and called The Steamroom. It has the tagline "Four Men. One Room. A Whole Lot of B.S." Clearly, Flaherty is writing what he knows.

Chris: Take away two of the men and you've basically got this movie.

David: This is from the official website of The Steamroom:

Writer/ Director Donald Flaherty has directed over 100 shows and live music events. Donald's film, The Death of Batman, produced with a budget of just five-thousand dollars has been downloaded by over two-million movie fans worldwide, making it one of the most successful online films in history. The film has been called "visionary," "controversial," and "stunningly unique."

Chris: It sure is stunning -- wait, did you say five THOUSAND dollars?

David: So perhaps more astonishingly, he actually was able to leverage this execrable piece of douche into acquiring capital to produce something feature-length.

Chris: Also, as we well know, being downloaded by people on the Internet is a pretty dodgy measure of success. But on the other hand, we can honestly claim that by throwing it at our readers, we're just helping out.

David: That's you and me, Chris: independent cinema philanthropists.
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Be Warned: The video contains sights and language that are not safe for work. Also, they may reduce the chances of viewers ever again feeling joy.


David: Let's kick off with Newscaster Lady In Front Of A Terrible Bluescreen on Gotham City News, "GCN," whose logo is "GCN" in what appears to be Garamond.

Chris: GCN Action News, featuring ace reporter The Director's Mom!

David: Now look, let me just say: Batman here is super obsessed with drugs.

Chris: I was legitimately surprised that when we finally get the flashback of his parents getting killed -- which is handy if you've never heard of Batman and want to learn more about him, which you won't -- they don't get killed by a gun that shoots tiny little hypodermic needles.

David: Like, obsessed with drugs waaaaaaaaay more than any other Batman I've ever seen. Batman is all about preventing people from having what happened to him happen to them -- he's essentially a creature of vengeance driven by compassion -- and this is an aspect that the movie completely misses. Even the Burton flicks remembered that Batman should at least try to care about people.

Chris: I think your first problem is assuming that anyone involved in this movie actually gives a f*** about... well, anything really, but especially Batman. But I mean, there's nothing in here that would be good even if it was done with an appropriately narco-obsessed character. Which, now that I'm trying to think of one, would pretty much boil down to Cloak & Dagger.

David: The Death of Bane. But yeah, Batman has apparently rounded up fifty drug dealers, which -- did you ever read Morrison's quotes about how he never wants to write Batman fighting petty crime and drug dealers and stuff, since then the entire thing just becomes extremely classist and he's impossible to root for, since he's just a rich white guy beating up the less fortunate and privileged?

Chris: To be fair, it's not unprecedented, especially if you only ever read Batman comics in the '80s and then watched the movies, which I get the sneaking suspicion is exactly the position the director started from. And that is kind of the point of this movie. The point that it sets up, takes careful aim at, and then completely misses in a spectacularly painful failure on every level.

David: I honestly doubt he ever read any comics. Anyway, Batman beat up a bunch of drug dealers and sent them to prison, and beat up a criminal syndicate that was dealing drugs. He apparently never actually deals with thieves and murderers, just low-level heroin addicts. It's Batman versus Bubbles from The Wire, and the warfare is so astonishingly asymmetrical that, yeah, it makes Batman look like a gigantic douche.

Chris: They do mention at one point that he fights the Joker and Two-Face, but as having them appear would require wrangling a couple more of the director's friends and a makeup artist, we don't ever see them.

David: After the newscast, our protagonist (not Batman) steals a taser from an unlocked car, and then walks into a room with his kit to prepare shooting some sweet, sweet heroin.

Chris: Ah yes. The ol' China Cat.

David: Batman comes up behind him to beat him up, because apparently Batman isn't just getting at drug DEALERS, he's just walking around beating up drug USERS. Because he's an asshole.

Chris: I also want to point out that this is apparently a trap set by this dude, and it consists entirely of "I will sit in a room doing heroin."

David: "Surely Batman's Skag-Sense will find this before I even get to prepare the syringe!"

Chris: "And now that you're here, Caped Crusader, I will launch into Phase 2 of my sinister master plan: getting beaten up for two minutes!"

David: He also yells the F-bomb at Batman for quite a while, after Batman vows to "make things interesting." Because Batman is just that turned on by beating up a random heroin addict.

Chris: This is a movie that does take the position that Batman is less a crimefighter and more of a crimefighting fetishist.

David: In his defense, Christopher Stapleton as Batman is a better martial artist than Michael Keaton. In any case, Our Hero the Drug Addict, whose name is actually, I s*** you not, "Trip Hope," gets Batman with the patented ol' sucker-tase-to-the-nuts by pretending to have an overdose.

Chris: I cannot stress this enough: The entire plot of this movie -- if you want to be charitable enough to call this a plot -- involves Batman getting tasered in the crotch.
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David: The crotch. Of his. RUBBER. SUIT.

Chris: And then kicked! Because apparently, while Batman has chosen to armor the entire rest of his body, he totally just lets his Batarang 'n' Smoke Bombs hang loose!

David: But how else is he supposed to get off on beating random homeless drug addicts? That batarang won't throw itself, you know. Unless it's Batman Returns. Then it's made by Tiger Electronics and will totally throw itself.

Chris: I'm just more bothered that Flaherty thinks a) that Batman is dumb enough to not wear a cup, and b) that NO ONE ELSE WOULD HAVE EVER TRIED THIS.

David: I just don't think he cares.

Chris: Hey, do you think this is actually Widening Gyre Batman? It all fits. The drugs, the obsession with Batman's junk, the fact that it sucks...

David: Batman, while passed out, has a CA-RAZY DREAM, where he thinks about how awesome he is and remembers the sound of his dead parents dying, before waking up tied to a metal rod by some chains. Because Batman can't escape from a deathtrap assembled from parts he got dumpster diving outside Lowe's.
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Chris: It's worth noting that Batman's chains are shot from every possible angle in this lousy thing, but there is no evidence whatsoever of there actually being a lock holding them together. I think there might be one just hanging there at one point, but the chains are just clearly wrapped as loosely as possible around Batman's arms with a metal bar in there. Literally all he has to do to get out of it is extend his arms slightly to either side.

David: It's all magnetic, Chris. It's a magnetic trap.

Chris: At first I thought this was unforgivably dumb, but then I realized that maybe "Trip Hope" knew that Batman was a master at escaping locks, and decided to confound him by not using them! Curse his criminal genius!

David: Eat your heart out, Wrath and Prometheus! TRIP HOPE hints that they "both suffer from nightmares," and then gets more and more upset that Batman doesn't remember who he is. This leads to his grand plan: getting Batman hooked on horse.

Chris: If the endgame here is getting him written by J.T. Krul, then it's the most horrifying trap I've ever seen.

David: Anyway, after shooting Batman up with "liquid gold" to "help his memory," Batman has another dream sequence, this time more explicitly of his dead parents. Note: his mother here is, apparently, played by Louise Bale, the actual sister of Christian Bale.
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Chris: This has got to come up every year at the Bale Family's Christmas Dinner. "So, Lou, remind me again how much that little Batman movie you were in made? Because the one I was in made over one billion dollars."

David: "It also wasn't laughably terrible."

Chris: This scenario might have a lot to do with how my own sister and I treat each other at family gatherings, but I stand by it.

David: "Nice ride? Heroin is a GOOD ride. But it's a hard one to get off of. It's one of those habits I picked up in the BIG HOUSE." At this point, he's clearly pissed at Batman for putting him in prison so that he got addicted to heroin, for reasons we'll eventually find out. And the director has decided Trip Hope is just going to try to prison-initiate Batman, to "take away his identity" and "strip him of his soul." He also appears to inject Batman with heroin through the rubber suit.

Chris: The great thing about this is that Flaherty's idea of Prison seems to be entirely formed by Vlad the Robot from Achewood.
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David: And then there's.... a scene. The most inexplicable minute or so of film I have ever seen in my entire life.

Chris: Yeah, this... This is what really pushes this one all the way over the top. There are bad fan-films, there are atrocious fan-films, there are legitimate war crimes, and then there's this.

David: Close your eyes, children, and imagine. Imagine that someone is playing a MIDI file they downloaded of the Entertainment Tonight theme song through an old Sound Blaster Pro. Imagine that you're seeing the director's mom and aunt presenting the "sexiest man of the year" award, where all the contenders appear to be candids from the director's college yearbook. Imagine that this is in the bottom left of the screen and juxtaposed, 24 style, with three separate angles of Trip Hope showing Batman what prison rape is like by forcing him to experience it.

Chris: You don't have to imagine it, everyone. Because this is what is actually happening.
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David: That's right: the petty thief rapes crucified Batman while two women talk about how Batman is Gotham's sexiest man. I just can't ... I can't parse this sequence.

Chris: It's "stunningly unique."

David: And that ends, and is never mentioned again. It just happens. When we next see Batman, it's apparently been at least a few days, since he has full-grown beard and moustache.

Chris: According to the dialogue, "Trip Hope" has been prison-raping Batman for about a month at this point, which has been long enough for him to grow a beard, but not long enough for his eye makeup to wear off underneath the Batman mask they got from Party City.
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David: So Trip Hope then yells at Batman some more about how he sent him to prison, and he wants Batman to feel bad and want to die. Which seems like a pretty dumb idea, so then he just beats him up with a pipe while they green-screen the newscaster into the lower right corner. I mean, this movie has a LOT of Batman getting the crap beaten out of him.

Chris: So much so that if you handed this thing to an FBI profiler, they would definitely reconstruct a scene from the director's childhood Halloween where an older kid in a Batman costume pushed him down and took his candy. Please note: I do not advise actually giving this movie to anyone whose job allows them to carry a gun.

David: At least not if you want to still have a TV afterwards. Batman wakes up again, and he basically tells Trip to kill him, but Trip's like "naw, son, you're addicted to heroin, so I already won." But then Batman is like "But you'll still lose! Because I've faced my fears! I'm..." and then he gets really, really despondent before saying "Batman," for seemingly no reason.

Chris: I think this is meant to be a moment of realization, the second where he realizes his indomitable will has already been broken, he just won't admit it to himself. But really, it just looks like the actor realized what he was a part of halfway through his line. "Oh man... This is about Batman? And you're actually going to show it to people? I've made a huge mistake."

David: He then says that he DOES remember sending Trip Hope to prison, since he was part of a meth lab, but then Trip Hope pulls a gun on Batman and reveals the AMAZING PLOT TWIST: he wasn't part of the meth lab. He did five years in prison because his car broke down in front of the meth lab and Batman sent him to prison because his public defender slept through his case.

Chris: This is, of course, nonsense. In the words of Wondermark's David Malki!, if Batman says you're guilty, you're guilty.

David: The drugs were forced on him in prison, and now they are a prison he can never escape!!

Chris: That's an actual line of dialogue, by the way. Someone says those words out loud, in front of a camera, with the goal being to have it seen by as many people as possible.

David: Then Trip Hope goes, "You sent an innocent man to prison! You sleep with that on your conscience!" and commits suicide. Then Batman overdoses on heroin.

Chris: Oh, and don't forget that the budget doesn't allow for any blood or sound effects so Trip Hope just pantomimes shooting himself in the head...
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Chris: ...and then they put some syrup on the floor around him. Because apparently when you shoot yourself in the head, the blood comes out of your right shoulder.
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David: And Batman kneels in front of him like he knelt in front of his own dead parents. DRAMATIC SYMMETRY!

Chris: Also, do we even need to talk about the sentence "Batman overdoses on heroin?"

David: Batman's body is then found in the river and they have an open-coffin funeral where he's still wearing his mask, out of "respect." Also, they blame the Joker for everything. They cremate him and bury the ashes in Gotham City Cemetery, as he "wished." How did they know how Batman wanted to be buried? Did he leave Gordon a will?

Chris: "If you're reading this, I have been involved in a crappy fan-film..."

David: And this is how I spent three hours on Tuesday night. I'll get you for this, Hudson. I need to come up with a lie to say what I actually did when people ask me at work tomorrow. I'd rather say I was on the Michele Bachmann campain trail.

Chris: Well, on the bright side, we don't have to deal with High Points. This entire movie is just one dramatic slope from crap to crappier.
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David: Everyone involved in this should be ashamed of themselves.

Chris: Congratulations, Marmaduke: You are no longer the worst thing that Laura Hudson has made me watch.

David: What an awful, awful, awful liberal polemic. And I'm a bleeding-heart liberal.

Chris: You're so liberal that you actually did move to Canada.

David: Just before it got conservative! But while my country is busy putting people on the sex offender registry for having pictures of Lisa and Bart Simpson playing doctor, America's War on Drugs is being brilliantly taken apart by fantastic shows like The Wire and Breaking Bad. This wants to be that. This is not that. This movie makes Michael Moore look subtle.

Chris: Here's my whole thing with this movie: I get fan-fiction, right? I understand it. And one of the things about it is that it's a one-man show that's devoted to putting your ideas for these characters you like out there, and you can pretty much do it on the free. But when you actually start shooting a movie of your dumb ideas, there are suddenly other people involved. How in the hell did this make it past the stage of "saying it out loud to another human being"?

David: Ironically enough, probably drugs.

ComicsAlliance Reviews 'Batman & Robin' (1997), Part One

http://www.comicsalliance.com/2011/07/05/batman-and-robin-movie-review/
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Chris: Welcome back to Remedial Batmanology! This week, we begin our discussion of the fourth and final film of the Burton/Schumacher era, the much-maligned Batman & Robin. And as a special bonus, as we write this very article, David is watching the movie for the very first time.

David: Because you demanded it, I'm walking into this one completely cold. (ba-dum CHING)

Chris: For a lot of people, this film represents the low point of the Batman franchise. It's often regarded as one of the worst super-hero movies of all time, which, thanks to the dodgy reputation of super-hero movies as a whole, puts it in the running for worst movie ever. But those people are wrong.

David: Explicate!

Chris: Prepare to have your minds blown, ComicsAlliance readers: This movie isn't just the best of the four we've watched, it's a legitimate hoot. It's the apotheosis of what these four films have been trying to do, ramping up all the campy stupidity -- building on on the poison parade floats and rocket penguins of Burton's messes -- while dropping any pretense of having some sort of ham-handed, poorly scripted deeper meaning. It's a full-on modernization of Batman '66 in every way.

David: I'm excited! I mean, I guess I know the broad strokes behind the stuff in here, like Alicia Silverstone as Batgirl and Uma Thurman as Poison Ivy and Ahnuld as Mr. Freeze. But I have no idea who else is in it, if it has a love interest, what the evil plot is, anything.
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Chris: It has all those things, and so much more. But I'm curious, as someone who hasn't seen this movie, you've no doubt heard other people's opinions, and mine tends to be in the extreme minority. So what have you heard?

David: Just that it's utter crap and it doesn't "respect" the character of Batman, or whatever, and also that Alicia Silverstone is terrible in it. I've heard that it overplays the gimmicks.

Chris: The latter two are legitimate complaints, I think. There's some insane gimmicky stuff in the last act that makes no sense, and Alicia Silverstone is not very good. But there was also something of a controversy at the time where Silverstone was criticized for being fat, which is hands-down the dumbest thing I have ever heard. The first part of the complaint, though, is the most ridiculous. The stigma this movie got at the time, and continues to get today, centers on the idea that it's silly and cartoonish, and of course it is. Have you seen Batman? He dresses up like a bat and fights clowns. This is what he does, and there's an inherent silliness and fun to it that no amount of poor lighting is going to remove. I know I'm harping on this, but it blows my mind that this is the movie that gets scorn heaped onto it, while Batman '89, in which the first thing Batman does is get shot and fall down, is considered a modern classic.

David: I really can't imagine that this could get any more ridiculous than what we've seen so far.

Chris: Well, I wouldn't go that far. But before we get started, a little background: After Batman Returns underperformed at the box office, Batman Forever was a hit, prompting Warner Bros. to fast-track a sequel, which might explain why, as reader Loren Collins pointed out in an email, Batman Forever and Batman & Robin have basically the exact same story structure, right down to one over-the-top villain who wears green and has shocking red hair.

David: Huh, I didn't know Batman Forever was more of a hit than Batman Returns. I guess that's the power of Bono.

Chris: $236 million in profit as compared to $186 million. Because in movies, one hundred and eighty six million dollars in profit is considered "underperforming." For B&R, Val Kilmer dropped out as Batman, which was fine because he sucked out loud in Forever, and was replaced with George Clooney, who at the time was an up-and-coming star, shooting the movie and ER at the same time. Chris O'Donnell stayed on as Robin, bringing the age gap between Batman and his sidekick down to nine yeas, and Michael Gough and Pat Hingle remained the only two guys to make it through all four of these movies.

David: Did they have careers after these roles? I forget.

Chris: Hingle would go on to play the judge that Samuel L. Jackson throws his badge at like a ninja star in John Singleton's reboot of Shaft, also starring -- wait for it -- Christian Bale.

David: Hollywood is so incestuous. Hollywood and crappy fan-films, apparently.

Chris: For the villains, Arnold Schwarzenegger was brought in as Mr. Freeze -- beating out Patrick Stewart and getting top billing in a Batman movie over the guy who plays Batman -- and Uma Thurman was brought in as Poison Ivy. This was only a few years after her breakout role in Pulp Fiction, and continued the downward arc from The Truth About Cats & Dogs to co-starring in The Avengers as Emma Peel, before her career was finally reborn like a phoenix in Kill Bill. A sexy, sexy phoenix. That was dressed like Bruce Lee.

David: It's almost as if resurrecting actors' careers is Quentin Tarantino's mutant power.

Chris: And the uncanny ability to make great movies while still indulging his foot fetish.

David: Maybe one day we'll get to see Tarantino's Batman. He'd probably screw up the character, but at least it'd make for a great movie.

Chris: Is there a part in "Hush" where Batman talks about '70s movies for 20 minutes?

David: No, but in Ultimate X, Nick Fury talks about Pulp Fiction for 20 minutes. Because he's Samuel L. Jackson! Get it?

Chris: Wow. Anyway, execs were so impressed with the dailies that they immediately greenlit a fifth Batman movie by Schumacher and Akiva Goldsman, Batman Triumphant, but reconsidered when the bad press from B&R tanked it at the box office. Assuming, again, that one considers $125,000,000 in profit to be tanking. Either way, since Batman Triumphant was rumored to involve Harley Quinn as the Joker's daughter played by Madonna and the Joker coming back in an extended hallucination sequence, it's probably for the best that it never happened.

David: That does seem like a terrible idea, largely because Harley Quinn is a terrible character, or at least that's my longstanding opinion.

Chris: Address those emails to DavidUzumeri@ComicsAlliance.com, Harley Quinn fans!

David: Was the plan to have Nicholson reprise his role?

Chris: I'm not sure if they were planning on getting Nicholson back or not. I imagine they probably were, though. I mean, it's not like there could ever be another actor who could do such a great, defnitive take with that role, right?
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David: Knowing this franchise at this point, they'd have gotten, like, Adam Sandler.

Chris: Not out of the realm of possibility. But now, if you're ready... it's time for Batman & Robin.

David: Let's do this. (Presses Play
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David: Wow, you're not kidding, Schwarzenegger DOES get top billing.

Chris: After the opening credits, Batman & Robin begins with yet another one of Schumacher's trademarks, the zoomed-in-ass-and-crotch suiting up sequence. Only this time, it's twice as long because there are two of them, and the codpieces are EVEN BIGGER. This will not be the last of these sequences in this movie
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David: They're like Darren Aronofsky's quick-cuts in Pi or Requiem, except completely gimmicky. Oh Lord, the opening dialogue exchange is horrendous. "This is why Superman works alone." So Robin is basically just wearing a Nightwing outfit now?


Chris: Yeah, rather than his old Robin Suit. I had the novelization of this one, too, and I remember there being a thing in there about how he wore a different style of costume every night. My memory's hazy, but I believe there was a reference to his Titans-era high collar.

David: It's funny, because Robin wore the actual Robin outfit for, what, ten minutes in the last movie? Oh no, we get a shot of Alfred looking really pained! He must be dying! Of old age!

Chris: You have tumbled to a plot point, my friend. Once they're suited up and robin's motorcycle emerges from a giant egg that has two neon Robin symbols inside of it...
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Chris: ...the movie begins in earnest with an opening sequence that, I'm not giong to lie, is fifteen minutes of complete, awesome insanity. And it starts when Commissioner Gordon shows up on a little TV on Batman's steering wheel and tells him that "a new villain has commandeered the museum!" I love that this is how Commissioner Gordon phrases it. Not "We have multiple murders from a massive armored bodybuilder," but "there's a new villain." I'm just surprised he didn't call him an arch-criminal.

David: Arch-criminal is, I think, actually more sensical than villain. The word "villain" basically completely exposes the narrative nature of this. Life doesn't have villains, stories do. He might as well have just gone "Yo, Bats, the movie's starting." An arch-criminal is at least something that could exist in real life. It's not like they call Obama after terrorist attacks and go "yo, the United States has a new villain!"

Chris: Wait 'til Freeze tells his goons to "kill the heroes."
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David: When we get to the museum, we're introduced to Schwarzenegger's Mister Freeze, whose first line of dialogue is actually "THE ICEMAN COMETH!" "I'm afraid that my condition has left me COLD to your pleas of mercy." Man, Akiva Goldsman knows exactly the kind of movie he's making here.

Chris: Freeze also says "in this universe, there is only one absolute: Everything freezes!" And... I'm not sure that that is even remotely correct, even on a metaphorical level.

David: I thought he was going to finish that one with "ZERO!", to be honest.

Chris: I can't believe you're actually requesting more puns in this movie.

David: I think it's theoretically true. I mean, a frozen substance just has zero molecular movement -- some substances probably just require absolute zero to get there. So it's actually even the same pun, two different ways.

Chris: But really, he's just saying nonsense. Which is actually one of the things I like about this movie: No one seems to be under any illusions of grandeur, or even of deeper meaning. According to one of the actors (whose name I won't mention because I want him to be a surprise to you, Uzi), Schumacher would preface every take by yelling "Okay everyone, remember, this is a cartoon!"

David: Did Batman just skate down a dinosaur's spine?!
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Chris: Yes. Yes he did. Now try telling me that's not awesome.

David: This really is a cartoon. I wish they'd had the balls to cut in the BIFF! BAM! POW! special effects.

Chris: Oh man. People would've hated it. I would've loved it even more. So then, Robin crashes through the door on his motorcycle, which somehow makes a hole in the shape of A PERFECT ROBIN LOGO. And it's about this time that i start laughing hysterically and don't stop for the next two hours.
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David: I mean, this is an action sequence where Robin is moving a diamond around with his hockey stick on ice, dudes just falling behind Mister Freeze with nobody commenting on it, and completely shameless Saturday-Morning Cartoon music. Aahahahahahaha "Do you know what killed the dinosaurs?! THE ICE AGE!!!!!!"

Chris: Freeze also commands his goons to "destroy everything," because he is way into Hatebreed. Then, Batman and Robin click their heels together to give their shoes ice skate blades. Because as we all know, Batman believes the victory is in the preparation.
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David: I love how the Batsuits in this movie are basically engineered to have whatever they need to get out of the situations in this movie.

Chris: And sometimes you have to prepare for ice skating in a frozen natural history museum while fighting hockey goons.

David: It's straight-up Shark-Repellent Bat-Spray stuff.

Chris: Exactly! I'm telling you, this movie is '66 all over, but without all the dumb melodrama and, well, Val Kilmer that mades Forever such a chore.

David: Robin straight-up pole vaults over a bunch of hockey players while Freeze commands his Goons "HIT ME!", at which point someone slapshots him the diamond in his ... ice ... tank ... thing.

Chris: Then, once he has the diamond, Mr. Freeze straight up escapes on a space rocket.
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Chris: We are less than 10 minutes into this movie and Joel Schumacher has told you that this is how the world works now and dropped the mic.

David: Oh man, I had it in pause, I didn't even see that it was a rocket. Robin straight-up tries to climb onto the thing and hold on, and i keep expecting Batman to jump after him and then for Robin to lose his arm while Batman gets encased in ice. Except, of course, Batman's still IN the rocket, taking Mister Freeze on hand-to-hand.

Chris: "Watch the numbers, Batman, for they are the harbingers of your doom!" Because Mr. Freeze is such a badass that he was able to come up with a deathtrap on the fly. And that deathtrap is "shoot Batman into space." Again: First ten minutes of the movie, folks.

David: Then Freeze escapes using retractable wings, plummeting safely towards Gotham City, when Robin comes in, frees Batman from being iced to the wall, and then they blow up the rocket and SURF DOWN AFTER MISTER FREEZE ON HOVERBOARDS.
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Chris: Not hoverboards: The doors to the other two escape hatches that Mr. Freeze had in his one-man space rocket for some reason. Oh and also Robin has a laser pistol.

David: And is able to catch the dropped diamond in midair.

Chris: While air-surfing. And somehow not dying when he hits the roof of a building.

David: And he surfs down that, joining up with Batman, and then following Freeze into one of his lairs, where he summarily gets frozen.

Chris: Freeze stops his own plummet with the old comic book ice power trick of aiming his freeze-ray at the ground, and then makes his escape by freezing Robin and forcing Batman to choose between apprehending the bad guy and rescuing his sidekick.

David: You'll notice Batman saves Robin by sticking him in a pool of water and then using his sonic screwdriver on it.
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Chris: Then he escapes in his car. The same car, I believe, that shot the rocket out back at the museum.

David: Chicks dig the car!

Chris: So I've heard! Now let's talk about what we've seen thus far.

David: In the first fifteen minutes - including credits - we had the introduction of Mister Freeze, bat-ice-skates, a gang of hockey hoodlums, a ROCKET, a deathtrap IN a rocket, airsurfing from space, a villainous escape, and an ice tank.

Chris: This has been our opening set piece, with all that plus a dinosaur, and it has also set up the tension between Batman and Robin that will be the theme of the rest of the movie. Explain to me, plese, a) how this is not insanely fun, and b) how it is somehow a more convoluted and less interesting plot than Batman Returns.

David: This is definitely the best opening any of the movies has had so far.

Chris: Seriously. It's actually exciting and visually interesting, and there's a lot of goofy humor in stuff like having George Clooney crash through a skylight and say "Hi, Freeze. I'm Batman."

David: Yes! The non-stop puns, the over-the-top cartoon music, this movie doesn't have any identity crisis. It knows exactly what it is.

Chris: And I think it's genuinely entertaining because of it. It hits the ground running. And rocketing. And space-surfing. And honestly, while there were a lot of people whose reaction was along the lines of "but Batman wouldn't do that!" or "Batman wouldn't say that!", there's very little that separates what we've seen so far from being a Bob Haney Brave and the Bold story from 1975.

David: The thing is, in the popular conception of geeks post-Frank Miller, there never was a Bob Haney. This came out in that spot before all of that goofy but excellent stuff started being reclaimed in the '00s.

Chris: It's part of that weird teenager mindset that comics seem to engender in their fans, where they want their stories about flying space aliens and magic wishing rings and guys dressed as Dracula to be serious and mature, because that stuff's not for kids, man. And look: There is no one -- no one -- who likes Year One and Nolan's The Dark Knight more than me, I assure you. But that's not all there is.

David: I'm sure we're gonna get guff for saying all this with the argument that Batman '89 was another "version" of Batman, but that movie had a lot of flaws outside of its treatment of Batman as a character. Nowhere near as much as Returns, but it wasn't perfect, and it certainly had a muddled message and view of itself.

Chris: Exactly! It's flawed internally, maybe because it was too ambitious and tried to be all things to all people by including the cheesiness and the melodrama and the "real-world" aspects. For all its faults -- and make no mistake, there are many -- Batman & Robin has a consistent internal logic. It constructs a world in which it's okay for all this stuff to exist. Which is exactly what Nolan does in his films, albeit with a completely different idea of what "making it okay for this stuff to exist" actually means.

David: Agreed completely.

Chris: You are in for a treat in our second set piece, my friend. First of all, I have to say, the sets and backgrounds in this movie are beautiful. I love how over-the-top cartoonish they are. It's like live-action Scooby Doo.
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David: This entire Poison Ivy monologue is insane. I mean, actually not sane. If I give the plants enough venom, they can fight back like animals! I mean, Poison Ivy is still human and her motivation is already to create a new race of carnivorous plant overlords?

Chris: Correct me if I'm wrong, but I believe this movie represents the frist and only appearance of Jason Woodrue, who played a major role in Alan Moore's legendary Swamp Thing run, outside of the comics.

David: Woodrue is apparently working on a "Project Gilgamesh," and is -- holy sh** is that John Glover?!
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Chris: Yes. Yes it is.

David: He's playing a fantastic mad scientist. The streaks of grey in his hair totally make it.

Chris: John Glover is Clayton Forrester as Jason Woodrue.

David: He's going for full Rocky Horror-level camp.

Chris: Now Uzi, you and I have empirically proven that John Glover can make literally anything better.

David: Even a retelling of Captain America's origin paid for by the Black Glove starring a really crappy version of Bane. I mean, Woodrue even calls it a "super-soldier serum."

Chris: I remember Bane's appearance in the movie being a huge complaint back in '97, too, since he's absolutely nothing like his comic book counterpart. Like, not even close, save for the name, the venom and the luchador mask. And really, that's a legitimate complaint; the Bane of the comics is actually a surprisingly complex character with some interesting hooks. But what you lose in faithfulness, depth, and interest you make up for in the fact that John Glover presses a glowing button on his chest and yells "TURBO!" to make him flip out and start smashing everything.
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David: Pamela Isley starts freaking out at all of this, since she decided to walk in and watch -- by the way, ist here any reasonable excuse for why the project is called Project Gilgamesh? -- and then Isley threatens Woodrue, calling him a "psycho."

Chris: What's really amazing about this scene, though, is that Thurman -- still in her "trying not to look ilke Uma Thurman" portion of the movie, which involves glasses and a 'do-rag -- is actualy managing to keep up with Glover's fantastic scenery-chewing. She actually says he's got "a maniacal plan for world domination." And Glover's heartbreak after she calls him a psycho is priceless. Just priceless.

David: He pushes her into a vat of chemicals, where she starts to transform as she gets sucked into the Earth. This movie just DOES NOT CARE.

Chris: Hey, it makes at least as much sense as being licked back to life by cats and becoming a schizophrenic dominatrix vigilante.

David: Yeah, but there you at least got some kind of feeling that Burton was trying to make it symbolic somehow. This just straight-up happens.

Chris: And it happens in a scene that is entirely lit by green lightning. Green. Lightning. Then, we cut back to the Batcave for the first of many scenes where Bruce Wayne is just cold kickin' it in a bathrobe.
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David: We get the hilarious sight of Arnold trying to act like a respected scientist, and also "two-time Olympic decathlete," just to explain the fact that he's built like a brick s---house.

Chris: We find out that his wife has contracted "MacGregor Syndrome," which, considering the rest of the movie, really should've been called "McGuffin Syndrome."

David: It's entirely possible that was the original joke, for all I know of this movie so far and Goldsman's overly-cute self-aware writing in shows like Fringe.

Chris: Robin throws a fit about Batman telling him he needs to train more because he screwed up and allowed Freeze to get away, which is, in fact, 100% true. But Robin bitches that Batman doesn't trust him not to screw up, which he shouldn't, and Alfred totally takes Robin's side.

David: Which is at least fairly consistent characterization, since Movie Alfred has basically taken every possible opportunity over the course of four films to tell Batman that he has terrible ideas and needs to stop being a dick. You wonder why he works for him at all.

Chris: My theory is that in his dotage, Alfred has gotten weary of Dick's laundry-karate, and is trying to get him killed in the field.

David: Alfred gives Bruce crap about needing to trust more, because people trust in families, and when Bruce tells Alfred that he trusts him, Alfred points out that he won't be around forever, echoing the cough from the very beginning of the movie.

Chris: Not exactly subtle, this movie, but I do think the interaction between Bruce and Alfred is a really nice touch. Clooney has said in interviews that he played Batman as gay, and I think the assumption is that it was Batman and Robin, but the real tenderness comes out between Bruce and Alfred.

David: As we see in a quick flashback clip to young Bruce falling down while running down the hallway and getting fixed up by Alfred.

Chris: It comes back later, too, in one of the movie's few scenes that are actually genuinely well-done and not just insanely, enjoyably camp. And speaking of, let's cut back to John Glover.

David: In this scene, we basically get Botticelli's Birth of Venus, if Venus were a drunk co-ed dressed up for Flower Power Night.
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Chris: There is no better description than that. Dr. Isley re-emerges from the earth in full-on Sexy Uma Thurman mode, complete with the truly amazing Mae West voice that she'll be affecting for the rest of the movie.

David: Complete with super-sexy saxophone soundtrack!

Chris: The sax makes me think they just went ahead and filmed this down the street at the Vivid Video lot.

David: What's amazing is that you can basically see Uma Thurman trying her damnedest not to crack up throughout this entire scene.

Chris: You try making out with John Glover and not laughing. That beard's gotta tickle.

David: She declares she's poison, holds Woodrue, thrills him, kisses him, and then kills him. I think they got the soundtracks mixed up.

Chris: Really. Shouldn't this be the movie with "Kiss From a Rose?" The one where the woman with the PLANT NAME kills people by KISSING THEM?

David: No, instead this one gets R. Kelly's "Gotham City."


Chris: I was going to save commentary on that 'til the end, but it is unquestionably the worst possible song a person could write about Gotham City.

David: It's a city of justice, love and peace for people who like to pee on teenagers. While Jason Woodrue is unfortunately gone from this world, she picks up her henchman Bane who she apparently has a connection to and decides to go after Wayne Enterprises because that's who made Woodrue's lab equipment.

Chris: And then we cut to the Snowy Cones Ice Cream factoroy, which was later seen in a particularly annoying level of LEGO Batman, in which Mr. Freeze is in a smoking jacket, teaching his henchmen to sing along to the Snow Miser's theme from The Year Without a Santa Claus. And... yeah, okay, that bit might be a little too far.

David: This guy makes Geoff Johns villains look uncommitted to their gimmicks.

Chris: It's also worth noting that in yet another direct parallel to Batman '66, Vivica Fox appears as a sexy, scantily clad henchwench named -- get ready to groan -- "Ms. B. Haven."
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David: A henchwench that Freeze won't even get close to. Then why even hire a henchwench?

Chris: Because the Riddler had Jill St. John and Catwoman had Leslie Gore and Lord Ffogg had his Mod Schoolgirl Pickpockets. Besides, can you think of a good reason to not have Vivica Fox in a swimsuit, garter belt and stockings hanging around your set for a few days?

David: Considering he's going so far as to have an actual gigantic freezer with nothing but frozen dinners and ice cream... no.

Chris: It is weird that Mr. Freeze is smoking a cigar in this scene, though. Like, Arnold, do you like cigars so much that you had to have your guy whose body temperature is 50 degrees below zero using lighter? Really? Couldn't have stuck a nicotine patch on for the duration of the movie?

David: I didn't know Arnold loved cigars, I assumed the writers just wanted to make him look more mob-boss-y. Or set designers, or costumers, or director, or whatever.

Chris: Some Batman expert you are. Didn't even buy the special Batman Forever four-cover set of the June '97 Cigar Aficionado.

David: You're kidding, right?

Chris: Barely. Freeze reveals that he's using the giant diamond from the museum heist to build a giant freeze ray that he'll use to extort money from the city -- unless his demands are met, "IT'S WINTER FOREVER HERE IN GA-THAM!" -- because he wants to use that money to cure McGregor's Syndrome. So here's my question, and probably the dumbest thing about this movie: Why did Mr. Freeze turn to crime?
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David: This the kind of thing I could see the novelization or something answering, I guess. But yeah, you'd think he'd accomplish this just as effectively by writing a really sad letter to Bruce Wayne and getting a grant.

Chris: Seriously. He's a Nobel Prize-winning scientist who suffered a tragic accident and appears to only want to cure a disease in order to help his wife. If Bruce Wayne wouldn't help him, Oprah would.

David: I also can't even imagine how much his hideout, hoodlums, equipment, etc. must cost him.

Chris: Especially since his suit seems to actually use up diamonds somehow. But yeah, even though the movie makes it perfectly clear what he wants and why, it all falls apart the second you think about it for any amount of time.

David: And yet, it still makes more sense than the Penguin.

Chris: Maybe his suit would be more efficient if he didn't dump the diamonds he was going to use to focus his lasers into just a little compartment like he was loading a BB gun. We also see that he's been keeping his wife's cryogenically frozen body in a secret room of an abandoned ice cream factory -- and that she's Vendela -- because that's how super-villains roll.

David: Meanwhile, we cut over to Wayne Manor, where we meet Barbara Wilson, Alfred's niece visiting from "Oxbridge Academy." Which is pretty great, since Oxbridge is just a portmanteau used to refer to Cambridge and Oxford together.

Chris: I will gladly admit that everything surrounding Batgirl in this movie, right down to her being Alfred's niece as a convenient way to bring her into the plot without having to explain who she is or why she's hanging out with these guys, is super-dumb.

David: She rings the doorbell and, when Alfred doesn't answer because he's sleepy/dying, she starts planning to break in when Dick sees her and is all like "oh yeah."

Chris: Again, it blows my mind that there were people criticizing Silverstone for being fat in this movie, because she had difficulty getting into the skintight rubber Batgirl suit. You know who else has difficulty getting into a skintight rubber suit? EVERYONE WHO IS ALIVE. Seriously, look at her.
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Chris: If there are any members of the entertainment media from fourteen years ago who are reading this, and you took a shot at her for being "fat," you should be ashamed of yourself. That said, her mouth is weird as hell.

David: Alfred tries to get her not to stay over, but Bruce hoists him by his own petard, telling him, "Well, Alfred, she's family!" So he better trust her.

Chris: Bruce is pretty casual about letting random-ass teenagers move in. Well, "teenagers" in Dick's case.

David: Barbara goes to tuck Uncle Alfred in, finding that he's looking for the whereabouts of his brother, who's butlering at a floating court in India. Like, actually. Now, this is unquestionably so that he can find a replacement for himself. ... Oh man. Alfred totally has MacGregor's, doesn't he?

Chris: Took you long enough.

David: After "putting Alfred to sleep," Barbara puts on a leather jacket and motorcycle helmet and bails the mansion.

Chris: Where is Gossip Gertie -- my favorite Movie-Only character -- during all this? "Bruce Wayne Turns Mansion Into Teenage Biker Haven! Hard-Bodied Hot-Rodders Tear Down The Highway as Elderly Butler Wastes Away In Bed!"

David: Probably reporting about the Sexiest Man in Gotham while Batman gets raped.

Chris: Don't even. I seriously love Gossip Gertie. If I had my way, she and Summer Gleeson would have an ongoing series.

David: Well, apparently she still shows up in this movie, so we have that to look forward to.

Chris: She does! Because Bruce Wayne is unveiling his new plot device -- er, philanthropic project at the Gotham Observatory, which is a building literally held up by a statue. I mentioned I love the sets in this movie, right? The statues everywhere that are incorporated with all the buildings and the neon. It's like New York made a baby with Narnia.

David: We do get to see Poison Ivy with her chauffeur, Bane. I'm not kidding, Bane is her chauffeur, he even wears a hat over his luchador mask.

Chris: The project in question is a new telescope that, in conjunction with a series of mirror satellites, can see all around the world, and... you know what? Have you seen Goldeneye? It's like that, but without the lasers.

David: This appears to be a planet-sized version of the mini-spotlights he used to refract the Bat-Signal into his room in Batman Returns. We're also introduced to Julie Madison, played by Elle MacPherson and proof that Goldsman was just searching for any old girlfriend name, any, to use.

Chris: Julie Madison was, of course, Batman's first girlfriend in the comics, way back in the late '30s. She had an unfortunate proclivity for being kidnapped by draculas, but that's how it was back then.

David: Poison Ivy shows up to yell at Bruce Wayne about how he doesn't support her insane plan to kill off a bunch of people in the name of stopping using resources. She yells at everyone for being stupid mammals, and how the plants will have their revenge, presumably shortly before hooking up with M. Night Shyamalan. "Batman and Robin! Militant arm of the warm-blooded oppressors."

Chris: I genuinely love how she says that no one's going to be able to protect them from the plants, and everybody just busts out laughing at her, and Gossip Gertie is all in Gotham, we've got Batman, so f*** you.


[image: image82.jpg]




David: She gets totally condescended to, which is understandable, since it's not like she comes across as naive, just completely and totally insane.

Chris: Gossip Gertie don't shiv. Fortunately for the man-eating plants of the world, Ivy's insane rambling doesn't stop her from getting an invitation to Bruce Wayne's party/charity auction/diamond exhibition.

David: With special guests BATMAN AND ROBIN! Urban vigilantes no more, that's for sure, they're straight-up doing charity events now.

Chris: Back at the ice cream factory, we find out that Mr. Freeze is the only husband on Earth who actually watches his wedding video. (Attention CBS, sitcom department: I can write that kind of joke all day long. Email for a resume.)

David: He straight-up ices a bro for daring to give him information that will help him with his master plan.

Chris: Oh man. How great would the DC reboot be if the new Mr. Freeze showed up and started forcing people to take a knee and drink Smirnoff Ice?

David: "If only I could figure it out! Robin gets kidnapped by Mister Freeze every second night! It's almost like he's trying to fall into his traps..."

Chris: This next scene is probably my favorite bit from this entire movie. It rivals the opening for sheer bonkers insanity.

David: Basically, it's a cornucopia of racial stereotype jungle boogie types, and then they show off the diamond and ... we get ... a ... bellydancing ... gorilla.

Chris: Yes. But not only that, they're auctioning off dates with models who are all named after flowers -- setting up the reveal of "Poison Ivy" -- and there's a Ted Turner analogue in the audience bidding on "THE LOVELY MAGNOLIAH!"

David: Everything about this scene, including the music, seems like it's right out of the Prehistoric era in Chrono Trigger.

Chris: Then, as you said, they're interrupted by a gang of pink gorillas. And this has allowed me to write the best sentence I, or anyone, has ever written:


After a sexy striptease, Poison Ivy emerges from within the gorilla.
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Chris: And then she walks across a bridge of oiled men in loincloths.

David: After she brainwashes everyone with her ... I assume, her pheromone powers. This scene. Is. Insane.

Chris: I want to know how this was written in the script. "GORILLA disrobes, revealing POISON IVY, shot from rear."

David: Not just that, but the bidding scene that immediately follows.

Chris: Ah yes: Batman and Robin, both hit with Ivy's pheromones, start trying to outbid each other for a date with Ivy, culminating in Batman pulling out his credit card. Batman's credit card. A credit cared issued to Batman.
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David: GOOD THRU FOREVER.

Chris: Complete with a "ka-ching!" sound effect. This is another thing that people hate and I love. Because in this universe, why WOULDN'T you give Batman a credit card? It ain't like he's not good for it. Keep in mind, this is after Ivy all but actually says "I will, no joke, f*** whoever bids the most." I believe her phrasing is "find the honeypot."

David: The credit card was probably issued by Wayne Enterprises itself!

Chris: Making it a "Gothcard" was a nice touch.

David: But then, Mister Freeze! attacks! And tells everyone to "Chill out."

Chris: Repeatedly.

David: He takes the jewels from Poison Ivy and bails, but not before telling her that her pheromones heat up the blood, and won't work on the cold-hearted. You know, getting horny isn't actually caused by physically heating blood, but this movie is ridiculous so I don't really care.

Chris: Batman and Robin beat up Freeze's thugs using some neon serving trays left over from Eddie Nygma's party -- and I think we might be the only ones outside of the prop department who have paid enough attention to notice that litle detail -- and head out to catch Freeze. Presumably they're going to arrest him for the egregious crime of exiting on a line like "cool party."

David: How much fun do you think Arnold had in this role? ALL OF THE FUN?

Chris: Considering that I don't think there was ever a second take shot in this movie for any reason other than someone cracking up during a line, I'd say that's a possibility. Batman has to physically haul Robin away from creeping on Ivy, who has herself decided that she wants to get freaky all over Mr. Freeze. And by "get freaky all over," I mean "destroy Gotham City with."

David: She calls him "a God." Why she's so attracted to someone that freezes everything she's trying to save, I have no idea.

Chris: Sometimes you need an ice age if you want to kill the dinosaurs, Uzi. It's a metaphor. Deal with it.

David: The Batmobile and Redbird go down a gigantic arm after Mister Freeze's tank and his two Halo Warthogs, and this scene is actually totally awesome. But then Batman pulls a total dick move on Robin and disables the engine on the Redbird to stop him from trying to make the jump, which seems like it would be MORE dangerous than just letting him make the jump, since now he's suspended like hundreds of feet above the city and can't control his vehicle. Batman gets Mister Freeze, though.
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Chris: Batman literally ramps off the middle finger in that scene while Robin yells at him, which is a pretty hilarious touch.

David: Robin is so disappointed. Like, not "aw, dammit" disappointed, but "my dad is Darth Vader" disappointed.
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Chris: Chris O'Donnell's acting doesn't have a lot of nuance, you may have noticed.

David: I'm pretty sure any attempt to be subtle in this movie would be met with Schumacher screaming "no, No, NO!!!!" at the set.

Chris: As well it should have. Back at the Batcave, Robin pitches a fit at Batman again and says "Back in the circus, the Flying Graysons were a team," and to his credit, Batman does not respond with "Yeah? How'd that work out for 'em?"

David: Robin storms off and Bruce asks Alfred for advice, just as Alfred finishes up his message to Uncle Wilfred, which he's burned to a CD for no damn reason.

Chris: They missed a big opportunity naming his sister "Margaret" and not "Winifred."

David: He tells Bruce that being Batman is his attempt to control the chaos that led to his parents' death, and that at some point Bruce will have to acknowledge that some things are out of his control. Which is, I have to admit, a decent Batman character beat.

Chris: "What is Batman, but an attempt to master the chaos that sweeps our world" is a better understanding of the character than anything in the other three movies, and that's a stone cold fact. And with that, our first half of the movie comes to a close, after three completely insane set pieces and two scenes of George Clooney walking around in a bathrobe.

David: I didn't expect to back you on this, but so far, you're right, this is easily the most cohesive of the four movies so far.

Chris: Well, we'll see how the second half holds up next week, when we see Arkham Asylum! The birth of the Poison Ivy / Mr. Freeze team! Robin and Batgirl re-enacting a Mario Kart Level!

David: The latter has me excited already.

Chris: As well it should, Uzi. And remember, kids: We're the professionals.

David: Aaaaaaaaaaaaaand cue hate mail.

ComicsAlliance Reviews 'Batman & Robin' (1997), Part Two
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Each week, Chris Sims and David Uzumeri take a look back at one of the most successful and influential comic book movie franchises of all time, in ComicsAlliance's in-depth retrospective on the Batman films.
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Chris: Welcome back to Remedial Batmanology, everyone! This week, we finally finish off the Burton/Schumacher era and our chronicle of David's maiden voyage through the choppy waters of 1997's Batman & Robin.

David: It's a pretty damn fun voyage so far, I'm not going to lie. In the first half, we witnessed the debuts of Mister Freeze and Poison Ivy, who was nerdy scientist Pamela Isley before being transformed by a totally random bunch of chemicals and foliage into ... well, Poison Ivy. We also met Bane, who is basically Captain America, if Steve Rogers was a killer from a South American prison. We also both found and lost John Glover as Jason Woodrue.

Chris: And so far, that's been my biggest problem with this movie: The brief, bright candle that was a scenery-chewing John Glover performance was snuffed out all too soon.
David: Other than that, this is really just stylish, campy fun.

Chris: And now, it's time to see if my bold (and so far 100% correct) that this is the best of these four Batman movies despite being almost universally reviled holds up in the second half!
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Chris: When we last left Schumacher's magnum opus, Bruce Wayne and Alfred had just had a conversation about the nature of Batman that showed a better understanding of the character than anything else we've seen in the franchise thus far. Now, as we resume, Dick Grayson heads to the garage, where, after an hour of him bitching about Batman not thinking he's as good at crime-fighting as he should be because he totally is, he gets put flat on his ass by a schoolgirl.
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Chris: And not just any schoolgirl: A computer science major. He just got dropped by a nerd.

David: 1. I really love how she magically has the EXACT skillset it takes to work with Batman. Like, Dick Grayson was a circus acrobat, but Barbara just knows kung fu... because. 2. Alicia Silverstone looks ridiculous in biker gear. 3. Why the Hell does she have an American accent?

Chris: I'm trying to think of an explanation for that, and I can't. I mean, her parents are English, and she's been in England at school, so she's presumably from there. I seriously think it comes down to the fact that nobody could be bothered to pass that information along to Silverstone. Or maybe they did, and we are actually witnessing her attempt at an English accent.

David: After that, we go to Arkham Asylum, which is apparently on top of a straight-up mesa with sheer cliff faces.
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Chris: It looks so much like Castlevania that I expected to see a dude in a loincloth whipping Medusa Heads.

David: There, we see Freeze being brought in, and he's actually in a locked fridge with his head through the freezer door. It even has the hinges the door used to be on.
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Chris: I seriously think this fantastic. Not only is it a pretty clever, subtle idea -- you spotted it right off, but I've seen this movie five or six times and didn't notice it was a fridge until this one -- but it also explains Arkham Asylum in a nutshell. No wonder they can't keep anyone locked up when this is the best specialized equipment that they can afford.

David: Fries tries to break out, but he can't live outside the COLD ZONE, which is a supercooled column in the center of the room. How the temperature doesn't spread, I have no idea, but I'll just go with it.

Chris: This is another holdover element from Batman '66, except reversed. One of the more memorable deathtraps from that series involved Freeze having a room set at 50 below, with "heat rays" illuminating a safe path for his henchmen, leading to him trapping Batman and Robin in a steadily shrinking safe zone that would force one of them to sacrifice himself, freezing to death so that the other might live.

David: GOD, I LOVE DEATHTRAPS.

Chris: You and me both, brother. Fortunately, Batman had taken the precaution of wearing insulated Bat-Longjohns. The victory is in the preparation. But anyway, you missed the most important part of that scene!

David: "Allow me to break the ice."

Chris: Almost. The person Freeze is saying that to is WWE Hall of Famer Jesse "The Body" Ventura.
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David: Holy crap, and former governor of Minnesota!

Chris: That's right: There are two people in this scene who later went on to run entire states.

David: That other cop must cry at night for his lack of achievement. But wow, that is totally bizarre.

Chris: Clearly, the American political system is based entirely on Predator and Batman & Robin. If only Carl Weathers would've signed up to play Chief O'Hara, he'd be running Texas by now. I also like how Freeze says "My name is Freeze -- learn it well!" As though they're not going to be able to remember who the blue-skinned guy with an ice gun who has to live in a cold-ray is. "What was that guy's name again? Killer Moth? Crazy Quilt?"

David: Mr. Zero? Captain Cold?

Chris: It's the chilling sound of their doom, Uzi.

David: In the next scene, Joel Schumacher has sex with neon.

Chris: Joel Schumacher doesn't "have sex" with neon, David. He makes love to it.

David: The next scene... apparently, when they condemn Turkish baths in Gotham, even the condemned signs on the boards are in full neon.
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David: So much neon spraypaint. We also see the return of the neon voodoo people Robin fought in Batman Forever.

Chris: I'm actually surprised that they didn't bring back Don "The Dragon" Wilson and just put him under a different set of face-paint. Instead, we get a gang of neon La Parkas, and... Look. I'm not judging, okay? I'm just saying, when you get matching hoodies and then install blacklights so that you can hang out with your boys in an abandoned Turkish Bath, the other gangs are going to talk.

David: What other gangs? The guys who work in the ice palace and get paid to laugh at bad television?

Chris: Did... did you just call The Year Without a Santa Claus "bad television?"

David: Childish television, then! I've never seen it! And Arnold was really upset when people didn't laugh. Er, Freeze. I literally keep forgetting he plays a character.

Chris: You can tell he's playing someone else because Freeze is faithful to his wife. Anyway, first you hadn't seen RoboCop, now you haven't seen a Rankin & Bass Christmas classic... Uzi, are these movies and Smallville the first things you've ever actually watched? Because if so, I am suddenly overflowing with sympathy for you.

David: I'm not very culturally aware, okay?! But yeah, Poison Ivy gets Bane to scare them off, and then do all the work of redecorating.

Chris: Which involves building a throne that even Georgia O'Keefe would say was maybe a little too suggestive.

David: She also causes plants to grow by dropping what looks like a combination of gelcaps and cheap crystals.

Chris: Now that Poison Ivy has her headquarters set up, we cut to Bruce having dinner with Julie Madison, as played by Elle Macpherson. This has about as much to do with the actual plot of the movie as Adam West's interactions with Lisa Carson in that one episode of Batman '66 where she invites him in for "milk... and cookies," but it does give us a nice behind-the-scenes story.

David: Hit me!

Chris: When an interviewer asked what the cast would like to take home from the movie if they could have anything, everyone picked a prop except George Clooney, who said "Elle Macpherson."

David: I'd also like to point out that this means that two people acted in this movie with the popular nickname of "The Body."

Chris: I believe she once did color commentary alongside Gorilla Monsoon.

David: I'm honestly not sure why she's in this movie, to be honest with you. She doesn't seem to play much of a role so far, but I guess she might later.

Chris: She was originally going to have a larger role that involved her getting killed, but that was cut out of the final draft for pretty obvious reasons of wanting to make a live-action cartoon devoted to kids. I do think Schumacher planned on bringing her back for Batman Triumphant, though, which would've made her Movie Batman's most long-lasting romantic relationship. Outside of Alfred, I mean

David: But yeah, she basically asks Bruce to marry her, and he gives his big "I'm too complicated and dark!" excuse, but then he basically has a flashback trip on Ivy's pheromones and calls Julie "Ivy," which pisses her off.

Chris: But who could stay mad at Clooney? That face... Those eyes...
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Chris: Uh, sorry, where were we? Oh, right: Time for a MOTORCYCLE RACE!

David: Dear Lord, the different gangs at this motorcycle race. There's an entire group dressed up like Alex DeLarge and another group dressed up like British dandies and you still think they're saying things about the neon people?
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Chris: If the Midtown Dandies are not on DC Reboot Continuity, I am going to protest so hard at San Diego.

David: Holy sh** is that Coolio?!
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Chris: Yes, David: This is a movie with John Glover and Coolio in it.

David: Dear Lord, and the KISS punks even have a little kid with them! That's adorable. I want to live in Gotham City.

Chris: Maybe you could get a nice apartment in the head of a statue. Anyway, we now learn that Barbara has been sneaking out and using Bruce Wayne's collection of vintage motorcycles to win street races and make a ton of money.

David: This race sequence is great. It's just so over the top. Did Batgirl just cold cock a dude on a motorcycle?!

Chris: The way they drive on the crazy sky-bridges and statuary of Movie Gotham is seriously like a live-action version of Mario Kart, only crazier. I keep expecting a Blue Shell to show up and knock Robin off the course.

David: They practically do; there are exploding balls in the very first part of the course. It's completely mental, but just so damn entertaining. Just dudes crashing through windows and hitting posts in this weird urban-neon environment. It's like Rainbow Road.

Chris: I think I've made it clear before that the architecture of Schumacher's Gotham City is far and away my favorite thing about these movies, and even though this scene is completely goofy and has very little to do with the plot, I love that it actually uses those backgrounds for something.
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David: It's just a well-directed action sequence. Robin saves Barbara's life at the end and we return to the mansion for an argument about Alfred. It turns out Barbara's saving money to get Alfred out of his "life of servitude," which is actually an interesting character beat. It's really rare that someone calls Bruce out on the whole master/servant relationship with Alfred, when they're supposedly as close as family.

Chris: Exactly. While we know that Bruce and Alfred really are that close, from the outside it looks weird and exploitative. And that's without knowing about the scene in Year One where Bruce counts Alfred among the possessions his father left to him.

David: I also got the feeling Alfred makes an absolutely obscene amount of money. Like, I'm sure the dude could retire to Tahiti tomorrow if he wanted to. It's weird, but if Batman is a Dark Knight then Alfred is really way more of a squire than Robin is, chauffeuring him around, making his meals, carrying his suit, etc.

Chris: I like that Barbara is upset about Alfred "subjugating his life and dreams to someone else," but then becomes totally cool with it when she finds out that Bruce is really Batman. When, really, that requires way more subjugating of one's own life and dreams than just cooking for some rich dude. Unless of course his life and dreams are to hang out with Batman, something I can definitely relate to.

David: But before that, Bruce tells Dick that Alfred's dying --

Chris: While wearing his signature bathrobe!

David: -- and then Mister Freeze makes a rotating ice sculpture music box with parts from his clock. Then Poison Ivy shows up and kisses the guards to death.

Chris: Not to take away from the fun of seeing Jesse "The Body" Ventura get made out to death or anything, but this movie has a really interesting focus on character moments, especially when you consider its reputation. Freeze carving the little music box really sticks out to me.
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David: It's super-economical, but effective.

Chris: And of course, it's immediately cast aside so that we can get back to the scenery chewing, which I also have no problem with whatsoever.

David: But then we get to the criminal property locker, which .... this is a great sequence.
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Chris: I keep thinking that the Property Locker scene is a bit of a missed opportunity, since they only really threw in the Riddler and Two-Face's gear. But then I remember that the Schumacher movies are the only ones that don't have the bad guys dying at the end. It's hard to have a Rocket Penguin or an acid flower in there when those dudes were straight up killed in their movies.

David: But now, Bane shows up in his established role as The Dude Who Wrecks Stuff, and reaches through the window to pull the guard out of the building through the wall. It's awesome. He even rounds up all of Freeze's equipment and runs it to his cell in a shopping cart. Every scene with Bane is hilarious -- holy shit did that laundry service line really just happen?

Chris: Would you care to elaborate for our readers who aren't following along at home?

David: Bane continues his mad shopping cart dash right into Freeze's cell, at which point Arnold somehow exclaims without cracking up, "WOW! A laundry service that delivers!"

Chris: That line is nothing compared to Freeze saying he needs diamonds to power his armor, and Ivy snarling, "I'LL HELP YOU GRAB YOUR ROCKS."
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David: Or Mister Freeze freezing the pipes and blowing up the wall and then going "ALWAYS WINTERIZE YOUR PIPES." Poison Ivy is also shocked that it's a straight drop down from the cell. Did she not, I dunno, look at the place she was breaking into for more than two seconds?

Chris: I think the escape from Arkham is actually pretty clever with the way it uses Freeze's suit, but that pun... Do you think that during the scripting process, they just wrote down every possible word they could come up with that had anything at all to do with cold, and then write scenes around it?

David: I'm pretty close to believing that.

Chris: Ivy's reaction to the knowledge that Freeze has a wife is also pretty great, but yeah. She did not think this jailbreak through at all.

David: Freeze also calls Bane "Meat Loaf."

Chris: So in the end, all three crooks just jump off a cliff, Wile E. Coyote style, and somehow manage to survive. This is... I mean, there's no way around it, it's ridiculous. But considering that we've seen two guys jump out of a space rocket and land safely, it's actually more believable than what they've set a precedent for.

David: Bane also waves around like a gorilla when he jumps. God, Bane is HILARIOUS.

Chris: Bruce and Alfred have another touching moment that's interrupted with the knowledge that Freeze has escaped, so Batman and Robin head over to the ice cream factory, where Commissioner Gordon shows them a photo of Bane and Ivy arriving in Gotham City.
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Chris: Say what you want about today's TSA regulations, but at least they don't let gigantic dudes in luchador masks and spiked collars with glowing green drug tubes stuck in their heads just wander into the country anymore.

David: They took down six security guards! Bruce and Dick then have a conversation where they both claim to be "totally over" Poison Ivy, before remarking Great stems, though." "Buds, too."

Chris: This might be the crowning pun in the entire movie. They discover Nora Fries, and also the knowledge that Freeze has discovered a cure for the first stage of MacGregor Syndrome, but not the advanced fourth stage that Nora has. Because apparently it's a disease that works like Dr. Wily.

David: Freeze and Ivy watch from below, and then Freeze turns on the A/C in the room and freezes the lungs of all the cops upstairs, while Bane and Ivy take on Batman and Robin. Bane continues to have no dialogue and just swaggers around hitting things.

Chris: Ivy hits Robin with her pheromone dust, which seems to work just fine, but when she tries it on Batman, he just powers through it like it's nothing. And considering that about an hour ago it made Batman whip out his credit card to pay $7,000,000 so that he could bang her, this doesn't really make any sense.

David: "Why are all the gorgeous women homicidal maniacs?" Bruce. Dude. Buddy. Just throwing this out there: You're banging Elle Macpherson.

Chris: But he was even fantasizing about Ivy while on his date with her! As near as I can tell, the movie offers no explanation whatsoever for why Batman can suddenly resist Ivy's charms with the power of righteousness.

David: Isn't "the power of righteousness" explanation enough? If it's good enough for Kuwata, it's good enough for me.

Chris: Yes, but Kuwata has Batman actually saying it. Here, it's never even addresed. I'm willing to say that this, along with Barbara's lack of an accent, is the first thing about this movie that violates its own internal logic.

David: Yeah, I'll agree with that.

Chris: And of course, it leads to Robin being dumped into a vat of ice cream.
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Chris: Shockingly, this movie doesn't follow that up with a line about a "cold shower." Ivy and Bane take advantage of Batman and Robin's little spat to vamoose, leading to Commissioner Gordon to show up and yell at them for letting the bad guys get away.

David: When even Gotham cops question your competence, something's up.

Chris: Ivy also takes this opportunity to unplug Freeze's wife, presumably killing her so that she can have Freeze all to herself. It's also worth noting that Ms. B. Haven doesn't show up again for the rest of the movie, which makes me think she's also "feeding the plants."

David: It's a hilariously dick move on Ivy's part. She also blames Batman for it, which even Freeze should realize makes no sense.

Chris: We are then treated to Ivy's plan, which is to kill everyone by freezing them and then grow a bunch of plants in place of people. One would think that these plans would have difficulty co-existing, but, well, there you go.

David: She also shows off her mutated plant, which is basically a snake's head on a flower.
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Chris: I wonder when Golobulous and Nemesis Enforcer are going to show up.

David: They'll be the only two people left in the world, prompting Freeze to declare them "Adam... and EVIL!" I mean, these guys really like announcing that they are not morally gray.

Chris: They full-on embrace their evil. Back at the batcave, a doctor reveals that Alfred is suffering from -- you guessed it -- MacGregor Syndrome! Stage One! The very disease that Freeze can cure!

David: God bless you, plot contrivances!

Chris: Bruce announces that he's going to go out and beat up Freeze until he gets the cure -- which seems like a solid plan -- but then Dick gets upset because he declares that he's going to do so alone. This also doesn't make sense, since the last time we saw Robin he was declaring his intent to "go solo," but I guess we can chalk that up to Ivy's lust dust.

David: He's definitely still on it, though, since Dick is still yelling at Bruce about how Ivy loves him.


Chris: The movie also makes an attempt to present Bruce as being in the wrong for not trusting Robin, conveniently ignoring the fact that Robin totally sucks at being a crime-fighter and actually is responsible for everyone getting away all the time.

David: As we just saw with Mister Freeze. I mean, it sounds like Bruce is basically totally right, and Robin's completely hurting his groove.

Chris: It's hard to train someone to be a kid sidekick when you start at age 25, I guess. But while that's going on, Alfred, on his death bed, gives Barbara the CD-ROM he's been making and tells her to find his brother and give it to him, to which she responds "yeah, f*** that."

David: Barbara's not about trust and honor, apparently. Then, at a party, Poison Ivy uses her pheromones on Commissioner Gordon to get the key to the top of the GCPD building, where she promptly has Bane throw the Bat-Signal onto the street.

Chris: Meanwhile, Barbara uses a knife to cut open Alfred's jewel case, which seriously looks like it could withstand a bomb. Either way, she pops the disc into her Mac and we get to see her trying to crack his password with the slowest.

Typing.

E v e r .
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David: Considering the password ends up being three letters long, it probably would have taken her less time to brute force it.

Chris: I like that the first password she tries is "Alfred," which is basically saying "I think my uncle is dumb."

David: I expected the password to end up being her own name, to be honest with you.

Chris: She keeps banging away at the keyboard, and we switch to a scene of Bruce and Alfred talking on Alfred's deathbed, and, no joke, it's a genuinely good scene.
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David: It's really a shame George Clooney never got more chances to play Batman, because he's a really good Bruce Wayne.

Chris: He really is, and he and Gough play off of each other really well. And when Bruce finally tells Alfred that he loves him, man. It's a heartbreaker.

David: That's not verbalized very much, is it?

Chris: It's not, and when it is, it's usually pretty heavy-handed. Andi t would be here, too, if Clooney and Gough weren't actually doing a really good job with this scene. I think it's the one shining example of everyone actually trying in this movie.

David: Yeah, I'll agree with that. It's a great scene, with some actual emotional acting. It's really a weird oasis of humanity in this desert of camp.

Chris: Yeah, it almost doesn't work because of that, because of being such a departure from the rest of the movie, especially when we already know that a cure exists and it's a foregone conclusion that Batman's going to save him. But it does serve as a nice remidner that, oh right, these guys actually are good actors.

David: But enough of that, we've got a Robin-Signal to deal with!

Chris: But not before Barbara actually figures out the password, which is literally written on a photograph sitting right next to her the entire time. Thus, the computer says "access allowed" in an oddly seductive voice, and Barabara is treated to a 700 MB of every single one of Batman's secrets, protected solely by a 3-letter password. Good call, Alfred.
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David: I can't imagine how much longer it would have taken her if he made the password, like, "P3g."

Chris: I think she would've gone into his room where he lay dying and started bugging him about it.

David: That sounds about right. So Freeze decides he's going to make a big doomsday machine out of all those diamonds and Wayne's big telescope.

Chris: Because "No matter what they tell you, Mr. Bane, it is the size of your gun that matters." Oof. Ivy has also jacked the Bat-Signal and turned it into the Robin Signal, leading George Clooney to deliver the most perfect line reading of the entire movie: "She's trying to kill you, Dick."

David: I was going to comment on that! Clooney murdered on that little bit of acting. I certainly laughed out loud.

Chris: It's great! It also leads to him giving a speech about trusting each other, which basically translates into "do what I say, Robin."

David: So then Barbara goes into the Batcave, where -- I am not making this up -- Alfred has programmed his "brain algorithms" into the Bat-Computer. It is then revealed that he totally saw her finding the Batcave and wanting her own suit coming. Alfred doesn't even know that she knows kung fu. Yet he took the liberty of straight-up making her a Batgirl outfit out of nowhere.

Chris: And Silverstone kind of mumbles her way through delivering "Suit me up, Uncle Alfred," making it the creepiest line of the movie. Then,in the interest of gender equality, we get one of Schumacher's signature suit-up sequences with ultra-close-up shots of Batgirl's junk.
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David: And her high heels. Why does she have high heels.

Chris: Why do Batman and Robin have gigantic codpieces?

David: Dick's armor is a codpiece.

Chris: It's also weird as hell that Alfred designed a skintight leather outfit with thigh-high zippered boots for his niece, too.

David: Anyway, so Robin goes after Poison Ivy, and after getting her to tell him her plan, he finally kisses her before revealing he's got fake lips! Ivy then just throws him in a pool.
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David: Then she gets some plants to tie Batman up, right before Batgirl crashes through the roof out of damn nowhere.

Chris: The fake lips are seriously fantastic. Say it's silly if you want, but how else are you going to make out with Poison Ivy and not die? Huh? Answer me that, critics.

David: It's not silly at all, it's the most Batmanny thing Robin has done in two movies. Victory status? In the preparation.

Chris: There's also some astonishing innuendo in this scene. "I need a sign." "How about 'Slippery When Wet?'"

David: I dunno if it beats Batgirl's lecturing Poison Ivy about how using sex appeal to get what you want gives women a bad name.

Chris: That's the leather-clad pot in ultra-high heeled boots calling the kettle in the skin-tight corset black, isn't it?

David: So Batgirl dispatches Poison Ivy, at which point Batman and Robin are just completely nonchalant about the whole "someone knows our secret identities and decided join up with us" thing. Like, Batman freak out about this last movie, and here he's just "oh, okay."

Chris: I would have a lot of trouble believing that a) Batman doesn't know exactly what's going on, and b) at this point, he's completely used to Alferd f***ing up his life, since he's been doing it for four movies. Either way, Ivy gets eaten by her own giant flytrap (which doesn't make a lot of sense) and Robin almost drowns because he sucks.

David: Their banter is pretty great, though. "She knows our secrets." "I guess we have to kill her." "Yup. We'll kill her later, though. We have work to do!"

Chris: Clooney's Batman does like to tell jokes. Freeze starts icing up the city with his super-telescope cold-gun, freezing Gothamites in their tracks, which means that Batman and Robin have, as previously established, eleven minutes to thaw out the city. This is apparently enough time for everyone to get a new costume for absolutely no reason.
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Chris: Even Batgirl, who just got her costume like two minutes ago.

David: Maybe they're just ... ice suits?

Chris: They're terrible is what they are.

David: They all grapple up to the telescope, and I have to say, this is the dopest planetarium I've ever seen. Amazing things in this scene: There is a "Gotham Standard time," and Gotham City uses keyboards with confrigurations I have never seen before in my life.
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Chris: You've never used a UWCARNY keyboard? Putting the spacebar at the top is supposed to make it a lot faster. Batman's plan is to use the satellites they talked about earlier in the movie to thaw out Gotham City by creating sunrise six hours early, and while everyond and their brother's been expecting that ever since the plot point was introduced, it does sort of make Freeze's plan seem pretty lame. I mean, he wants to create "an eternal winter," right? But apparently it's going to end... tomorrow.

David: But everyone will be dead, I guess!

Chris: Unless they're, you know, inside.

David: Well, I think everyone was supposed to be frozen inside too? I guess that doesn't make any sense. Also, Batman thaws out those poor scientists from earlier. Who then get to hang from the freeze gun during an entire extended fight. And provide color commentary.

Chris: I guess at first, the plan is actually to use the telescope to focus the sunlight as a super-laser, but that actually seems way more dangerous than a freeze ray Batgirl and Robin knock the tube out of Bane's lucha mask, causing him to immediately deflate into the guy in the first panel of a Charles Atlas ad.

David: That's a really, really easy to beat supersoldier.

Chris: Batman then shoves a heater into Mr. Freeze's suit, tells him that "the heat is on," and then he Shoryuken uppercuts him off a building. Seriously, I do not understand how people don't like this. Freeze also has some bombs that don't really do anything except add five minutes to the running time of the movie and show us once again that Batgirl and Robin are basically useless.

David: And somehowe, everything completely thaws without totally flooding Gotham City. Well, not everything -- Freeze beats up Batman again, but then they use the mirrors themselves to shine light on the city using Barbara's Super-Computer-Programming.

Chris: Then, having thoroughly defeated Freeze's plan, Batman appeals to his humanity by telling him his wife's actaully okay, and asks him for the cure to MacGregor Syndrome Stage One. Which Freeze keeps inside his armor, for reasons I cannot even begin to explain.
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David: He has two of them, just so he can pun "take two of these and call me in the morning." Fries is classy to the end.

Chris: He lives his gimmick, man.

David: They save Alfred, and then -- why would they do this?! -- they make Freeze Ivy's cellmate. And let him wear his power armor.

Chris: Presumably because the guards want Freeze to straight up murder her because she offed Jesse the Body. Thus, Alfred is cured in a matter of about five minutes, Ivy is defeated and locked up in Arkham with bad hair, Freeze is actually more-or-less redeemed, and everything works out okay.

David: I just wish that, right as everything lit up and it was day outside, Batman had gone "Batman digs this day."
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David: This is absolutely the best of the original four movies. It's just dumb and entertaining.

Chris: I honestly don't see anything that happens in Batman & Robin that's sillier or more nonsensical than elements of Batman '89, or especially Returns. There's just more of it, and less of an attempt to jam it into a movie that's "serious" and "dark," which creates something that's actually more cohesive as a whole.

David: And yet, somehow, it pulls off the best human moments out of the four movies.

Chris: Clooney has joked about this movie a lot -- when he was nominated for the Oscar for Michael Clayton, I remember him telling reporters that he was there to pick up his Lifetime Achievement for Batman & Robin -- but he's actually pretty solid in the role. He does a more convincing Bruce Wayne than anyone else. My real high point, though, is Poison Ivy.
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Chris: You talked a lot about Jim Carrey attempting to channel Frank Gorshin as the Riddler in Forever, but while I think that's a pretty miserable failure, Uma Thurman is way more successful at trying to be Julie Newmar.

David: She does a great job doing the campy sex-vamp thing. A GREAT job.

Chris: Ivy's better written than Freeze, in that she doesn't have a constant string of puns, and Thurman's delivery is perfect for the material, right down to her faux-sultry Mae West voice.

David: Yeah, see, I'm sorry, but honestly, I loved every single terrible Mister Freeze pun.


Chris: I think they're one of those things that are horrible, then get funny again purely by sheer volume, but I can understand how they could grate on a viewer. Compared to the Penguin, though? I'll take "Ice to meet you!" any day of the week.

David: Agreed completely. It just got to -- like, I knew it'd be a pun every single time he opened his mouth, so even just trying to guess what it would be got more and more entertaining as the movie went on. And I kind of buy the idea that this brilliant scientist would dedicate himself to his gimmick to the point of every single thing he says being a pun. Like, I imagine him in the Freezemobile, on his way to a heist, writing this stuff down in a notebook.

Chris: There's also never any doubt what someone's motivation or goals are in this movie, even if their methods of accomplishing them seem out of left field, which is something else you can't say about Batman '89 or Returns, or even Forever, where Two-Face wants... stufff?

David: Yeah. Poison Ivy is a crazy plant lady who hates Wayne Enterprises. Freeze wants to save his wife and needs cash to do it. Barbara's parents died and she's thrillseeking. Batman and Robin are Batman and Robin. Alfred wants to make sure everything doesn't completely go to hell when he's gone.
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Chris: Everything with Batgirl is terrible.

David: Suit me up, Uncle Alfred!
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David: Batgirl was just one element too many, honestly. She barely did anything, and she's super-annoying at the end when she starts going "ALL ME!" about beating up Poison Ivy. Congratulations, you beat up a hippie. Now you can join the Toronto police.

Chris: Silverstone's the worst actor in the entire movie, her relationship with the other characters is tenuous, her costume is awful, and she creates bizarre plot holes just by existing. Why doesn't she have an accent? How was she supposed to get to Wilfred in India when Alfred couldn't do it and he had Bruce Wayne's money backing him up? Why was her coming to Wayne Manor a big surprise when she had plans to free Alfred from servitude? How did Alfred know she would crack his password and go down into the Batcave? But the craziest thing about all those questions is that none of them actually matter to the plot. This would be virtually the same movie if you took her out of it completely.

David: She's just completely vestigial.

Chris: Other than that, I can pretty much deal with everything else in the movie. Except maybe Batman's winterized bat-suit. The hell were they thinking with that thing?

David: Yeah, the winterized suits are just terrible, all three of them. And Barbara went from a domino mask to a cowl for no reason. Seriously, she wears the regular Batgirl outfit for, like, two minutes.
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Chris: I can understand why people would be disappointed in getting an over-the-top live-action cartoon if they went into this expecting something that wasn't silly and ridiculous. I just don't understand why they'd expect that, given the three movies that came before it.

David: And, I presume, all of the marketing around it. I don't think they were like, "hey, go check out our new Batman movie, it's a real serious exploration of the character and his themes."

Chris: Batman & Robin is as much better than its reputation as Batman '89 is worse than its reputation.

David: If you want to see a movie where lots of stuff blows up, everything's neon and there are a bunch of good/entertaining actors having a whole lot of fun, you could do way, way worse than Batman & Robin.

Chris: You could see Transformers 3, for example. But regardless, this brings us to the end of an era for Batman films. So, Uzi, what have we learned?

David: Nobody in Hollywood can stand the idea of a straight take. At least not until 2005.

Chris: People like Batman when he's dumb and goofy, but only as long as it's not lit by neon.

David: Oh well. I'm sad we've come to the end of this era, but new excitements await us.

Chris: That's right! Now that we're through with the Burton/Schumacher films, next time it'll be our pleasure to watch... oh no.

David: I hope we have lots of cat puns to look forward to. I like puns.

Chris: Why... Why is this happening?!

David: Because I hate you.

Chris: Our next feature on Remedial Batmanology: Catwoman (2004).

David: Rowr!
